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Presentation

Nathaniel Hawthorne’s Aesthetic Consciousness of Architecture: Gothic Towers in 7he
Marble Faun
Shino ISHIKAWA (Keio University)

The Marble Faun (1860) incorporates views of the places where Hawthorne stayed in Italy, and
numerous depictions of real-life buildings exist. Hawthorne’s unique and intriguing aesthetic sense for
architecture is evident, for example, in his critical discourse on St. Peter’s Basilica, a Catholic cathedral,
and the Pantheon, an eclectic building that is a Christian adaptation of a Roman temple to the gods. Setting
the story in a non-American land alien to his native New England, what is Hawthorne’s intention in
depicting space and actual Italian society by incorporating a variety of architectural representations? I will
attempt to decipher the architectural representations foregrounded in 7he Marble Faun from the
perspective of Hawthorne’s sense of architecture.

Ruskin’s Gothic views influenced Hawthorne’s sense of architecture. Ruskin, a prominent art critic
and social thinker of the time, advocated for a return to the moral and spiritual values of the Gothic era in
architecture. In acknowledging Hawthorne’s aesthetic appreciation of architecture, we may need to
reevaluate the idea that he was indifferent to Italian politics and society.

Initially, I will examine how Hawthorne evaluated buildings in the light of his profound awareness of
Gothic architecture, which he had experienced in the United States during the heyday of the Gothic Revival
of the 1830s and 1840s. After coming to Europe, Hawthorne saw several churches in the authentic Gothic
architectural style and wrote his impressions in his notebooks. He was deeply influenced by the grandeur
and depth of this architectural style, enlightening us about his artistic development.

The significance of Hilda and Donatello living in old towers and their heights is related to their morals
and character. The tower’s height is a powerful symbol of Hilda’s isolation and seclusion, both essential for
her moral integrity. Within the room, she can purify and renew herself each day, even as she confronts the
sins of the world of contemporary Rome beyond. Hilda’s journey of ascending and descending the tower
represents her spiritual journey of self-development.

Donatello fears the tower’s height will awaken him to a sense of sin. The tower is depicted as a location
of self-punishment, a place where he is forced to reflect on human mortality. Its height acts as a constant
reminder of how Antonio had hurtled down to his death from the cliffs.

Hawthorne describes the political situation in Italy at the time in terms of the architecture of the
towers. The two towers not only influence the characterizations of Hilda and Donatello, but their location is
deeply tied to the social and political situations in the Risorgimento and Pius IX’s Rome, enabling the towers
to function as a spatialized form of social commentary.

The representation of the high towers where Hilda and Donatello live reflects Hawthorne’s diverse
talents. His insight into the socio-political issues of his time, his understanding of architecture shaped by a
critical eye for Gothic styles, and his awareness of the political situation in Italy all add intrigue to his

writing.



Effective Use of Dreams and Visions: Creation of True Nature with a Focus on “Young

Goodman Brown”
Shinichiro KASAHARA (Showa Women’s University)

This paper analyzes Nathaniel Hawthorne’s use of dreams to reveal the true nature of the protagonist
in his short story “Young Goodman Brown” (1835). When Young Goodman Brown leaves his wife, Faith, for
a night against her wishes and enters a forest with evil intent, he has a dream that reveals his true nature.
In the dream, he sees people of his village who he trusts and respects but who are also there for evil purposes.
He even thinks he sees Faith. He ignores his motives for entering the forest and is shocked that people he
respects have done so for the same motives. The vision drives him to the brink of a mental breakdown. As
he goes deeper into the forest he meets a traveler who may be the devil, and they end up at a clearing in
which a meeting is taking place. Some of the people there are reputable, such as church elders, and some
are disreputable, and a few Indian priests are present, as well. Faith is there, too. Brown and Faith are
taken before the seeming leader of the assembly. Brown tells Faith she should not follow the devil’s teachings
and then awakens. Brown seems to assume that Faith has followed the teachings but does not know for
sure whether this has happened. When he thinks that even his trusted wife has an evil heart, he is mentally
trapped and displays a gloomy personality for the rest of his life. When people are mentally cornered, their
true nature comes out.

Hawthorne believed that in order for humans to bond with loved ones and others important to them,
they needed to share the information they held in their hearts. In his story “An Old Woman’s Tale” (1830),
David and Esther fall asleep at the same time and have the same dream. They later share information about
their dreams to confirm the truth of what they saw. Goodman Brown, however, does not talk with Faith
about what he saw in his dream to see if it was true. He does not attempt to resolve his doubts about Faith
by having an honest conversation with her and sharing the information in his mind.

Pearl in The Scarlet Letter (1850) does not open up to Dimmesdale until he confesses his sin in public.
His confession allows her to learn his information about his sin for the first time. This shared information
brings them together and contributes to a family bond.

A person may try to guess what another person is thinking but may end up feeling insecure or
distrustful of the person due to not being sure if the guess is correct. An honest sharing of one’s innermost
feelings is necessary if one wishes to maintain a trusting relationship. Otherwise, bonds with a loved one
may be broken, which is what happened to Goodman Brown.

Hawthorne utilized many devices in his works to expose human nature. In “Young Goodman Brown”

and several other stories, he used dreams to do so.



<Workshop

Re-reading “Young Goodman Brown”

Nathaniel Hawthorne’s “Young Goodman Brown” is widely regarded as one of his masterpieces due to
its intricate theme and tightly woven narrative. Critics have explored the story from various perspectives,
such as Puritanism, morality, psychoanalysis, and gender. According to James C. Keil, early readings
focused on theological and moral interpretations; however, in the 1950s, Roy Male and Frederick Crews
introduced psychosexual elements into their interpretations, breaking new ground. In 1962, David Levin
famously analyzed the story based on spectator evidence. In the 1980s, Michael J. Colacurcio offered an
insightful comparison between “Young Goodman Brown” and Cotton Mather’s The Wonders of the Invisible
World. Moreover, in the 1990s, approaches grounded in new historicism and gender studies opened up new
perspectives.

Although “Young Goodman Brown” has been extensively examined in previous studies, we selected it
for this workshop to facilitate more challenging discussions, where engaging with the audience could shed
new light on this short story, which has inspired many interpretations. As the following synopses illustrate,
each of the three speakers approached the story from different perspectives, seeking new avenues for

discussion.

He Is Blind, So . .. : Gaze and Landscape in “Young Goodman Brown”
Yu KOMINAMI (Rikkyo University)

Upon catching sight of his former catechist, Goody Cloyse, during his journey with his fellow traveller
through the forest, Goodman Brown is so surprised that he raises his eyes: “He had cast up his eyes in
astonishment.” Naturally, the reader may wonder what Brown is looking at in this scene, although the text
does not make it explicit. As this scene exemplifies, the story of Goodman Brown is primarily concerned
with the act of looking and what remains unseen. In this presentation, I propose a new reading of the story,
focusing particularly on the act of gazing and the textual landscape.

“Young Goodman Brown” is a story of symmetry and mirroring. This is evident in the parallel gestures
of Brown and his wife, Faith, who exchange a parting kiss on their threshold at the beginning of the
narrative. It is also noteworthy that the narrator refers to the same meeting-house in Salem village both at
the opening and at the end of the story; these mirror-like descriptions of the meeting-house, which sandwich
the famous forest scene, create a kind of symmetrical landscape within the text.

The couple’s gazes in the opening scene further indicate symmetry. After the parting kiss, Brown and
Faith gaze at each other in a similar manner. Given the text’s mirror-like nature, it can be postulated that
in this opening scene, Brown is gazing at himself in the mirror. In essence, Faith serves as a reflective image
of Brown himself. This interpretation suggests that “Young Goodman Brown” begins as a story of a man
confronting and reflecting on himself.

However, the story’s ending shows that Brown has undergone a significant transformation. Upon
returning to Salem village after the pivotal night, he averts his gaze from his wife’s: “he spied the head of
Faith” but “passed on without greeting.” Brown consciously chooses to look away from Faith, who symbolizes

his own reflection. This behavior is echoed in the final paragraph of the story, where Brown “gazed sternly

5



at his wife, and turned away.” These descriptions illustrate Brown’s transformation, as he ultimately
abandons self-reflection, thereby becoming metaphorically blind to himself. The biblical allusions in the
story’s final paragraph subtly hint at this transformation. The narrator mentions “the open Bible,” the image
of “triumphant death,” and a thundered “roof,” which may allude to the episode of Samson in the Book of
Judges. The textual reference to the biblical blind figure is crucial for interpreting Hawthorne’s “Young
Goodman Brown” as a narrative of blindness.

Yet, Brown is not the only one who is blind. Readers may also possess limited sight when engaging
with this work, metaphorically speaking. This is because previous studies on “Young Goodman Brown” have
primarily focused on specific elements of the text, such as the symbolic meaning of the forest scene. In light
of these considerations, it can be concluded that “Young Goodman Brown” is not only a critique of the blind

protagonist but also a meta-critique of blind readers themselves.

Re-thinking the “Threshold” in “Young Goodman Brown”
Shoichiro FUKUSHIMA (Doshisha Women’s College of Liberal Arts)

This paper focuses on the “threshold” at the beginning of “Young Goodman Brown” (1835) and
reconsiders the implications of the word in terms of community.

“Threshold” is discussed frequently and appears to have been interpreted primarily as a psychological
metaphor. Masahiko Narita focuses on the tale’s two opposite worlds and argues that the inside of the
threshold is a world of “Faith” or “faith,” i.e., a world of daily consciousness, whereas the outside of the
threshold is open to the sinful, unconscious world. However, if we attempt to interpret this literally, then
Salem Village exists outside the threshold, where neighbors live and form a community. Why is the presence
of a community diluted in the dichotomy between the inner and outer worlds in the story? Why does the
relationship between family and community disappear frequently in psychological dramas?

“Wakefield” (1835) is highly suggestive of the relationship between family and community in “Young
Goodman Brown.” Although the word “threshold” is not used at the beginning of the story, where Wakefield
leaves his wife, it is described in the middle and at the end of the story as symbolic of the boundary between
the “inside” and “outside” of a home. Additionally, the two tales have similar settings for childless couples
and nuclear families, which implies that both stories are based on the relationship between two persons.

The “system” in “Wakefield” is significant for understanding the function of the “threshold.” In
“Wakefield,” the “system” is depicted as an innumerable ubiquitous system that provides a reliable place for

”

an individual, with each system “so nicely adjusted,” “to one another and to a whole.” Finally, the story’s
moral implies the danger of a man “losing his place forever” “by stepping aside for a moment.” This indicates
that those who have deviated from the small system, i.e., the nuclear family, will have nowhere to go. In
other words, no social place accepts them or disbelief exists in terms of social acceptance. “Wakefield” is a
story about distrust in a community.

Similar to “Wakefield,” “Young Goodman Brown” appears to feature distrust or the lack of a community.
Although it is apparently formed by Puritanism, the society has inwardly collapsed and each individual is
divided into a unit, also known as a “home.” This can be interpreted as the presence of a myriad of small
systems outside the “threshold,” as in “Wakefield.” From a historical demographic perspective, the United
States has become a fragile nuclear family society since its settlement. Unlike England, where many
hierarchical regional communities existed, the United States was built solely on Calvinism and relied

significantly on the authority of “virtuous men.” This implies that if the authority collapses, then the country
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may be extremely weak. “Young Goodman Brown” is built upon such fragility.

The “threshold” in “Young Goodman Brown” presents not only the dichotomy between good and evil
but also the boundary between an individual and a community. Additionally, it is regarded as a demarcating
line between trust and distrust in a community. Brown’s hesitation and bewilderment concerning the
threshold of his home may reflect his fear of facing the “truth” of community and his fear of observing an

evil world. This “threshold” represents the distrust of society and people.

Distrust of Wives: Hawthorne’s “Young Goodman Brown” and Early Short Stories
Yuko TASHIMA (Sophia University)

Nathaniel Hawthorne’s “Young Goodman Brown” (1835) might not have been so highly acclaimed if it
dealt only with Brown’s loss of religious faith in Puritanism, triggered by witnessing the people of Salem at
the witch’s sabbath. Hawthorne intricately weaves a realistic theme of the relationship and conflict between
the newlywed couple beneath major historical motifs. Notably, even in his early stories, Hawthorne
delineated subtle anxiety and mistrust of woman’s fidelity, which would be fully explored in his later works.

In “Wakefield” (1835), the protagonist selfishly leaves his house to see how his wife will be affected by
his removal. This purpose depends on his simple beliefs in his wife’s being “an exemplary wife,” a docile,
loyal woman who embodies Victorian virtue. However, Wakefield ends up witnessing a different side of her
at the story’s conclusion. The “grotesque shadow” of Mrs. Wakefield cast on the ceiling and forming a
“caricature” with her cap, nose, chin, and broad waist evokes a certain phallic image. Instead of penetrating
her existence, Wakefield feels as if he is penetrated by this grotesque and mysterious image of her, which
does not conform with the image of an exemplary wife.

Each female character in “The Wives of the Dead” (1831), upon receiving news of her husband’s death,
is visited late at night by another man. At first glance, the plot seems to emphasize that the chastity of the
wives—who open the window, not the front door, to the late-night male visitors—Ileads to the fortunate
outcome of their husbands’ miraculous return from death. However, Hawthorne suggests at the story’s
conclusion that both their receiving late-night visits and the news of the husbands’ survival might have been
part of the woman’s dream. This implies that the narrative does not simply convey a straightforward plot
in which a wife’s chastity ensures the happiness of a true marital love.

In “Young Goodman Brown,” Faith appears to Brown as a figure of steadfast religious conviction and
moral integrity, guiding him to heaven. On the other hand, Faith, as the embodiment of religious virtue,
brings him a deep sense of responsibility, and it is not enough for him to passively rely on her to lead him to
heaven; he must also be a morally and religiously upright person, worthy of her as a husband and of his
Puritan ancestry as a proud descendant. This inner conflict leads him to distrust his wife—when he feels
unable to meet the expectations he feels for himself as a husband, doubts about Faith’s infidelity begin to
creep into his mind as a way to justify his own shortcomings. In this sense, Brown’s journey to the woods is
the trial of the fidelity of Faith and himself, and thus he needs to summon her into the witch’s sabbath in
the night woods to test them both in his dream.

Just as Wakefield spends a futile twenty years testing his wife due to his inability to trust her, Brown
cannot bring himself to fully believe in Faith. Even in his earliest story, which is strongly influenced by
religious and historical elements, Hawthorne portrays complex human relationships that support the
narrative. The theme of husbands’ distrust toward their wives can be seen as a model for later characters,
such as Chillingworth in 7he Scarlet Letter.



Special
Lecture

Father—Daughter Relationships in Hawthorne’s Works
Yoko KURAHASHI (Professor Emeritus, Tokai Gakuen University)

Nathaniel Hawthorne, in The Blithedale Romance, writes, “a man, however stern, however wise, can
never sway and guide a female child” (189). The father—daughter relationship is a recurring theme in
Hawthorne’s works. Using Bowlby’s attachment theory and Bartholomew and Horowitz’s attachment styles,
this lecture examines the father—daughter relationship in 7he Blithedale Romance, “Rappaccini’s Daughter”
and the chapter “Alice Pyncheon” in The House of the Seven Gables. In these works, fathers, driven by
obsessions with economic or scientific pursuits, control or exploit their motherless daughters in a patriarchal
system. Furthermore, unreliable young men, with whom their daughters become entangled, often bring
turmoil or tragedy into their lives. However, these fathers, blinded by their own ambitions, fail to recognize
these dangers.

Beyond individual relationships, Hawthorne also examines themes of sisterhood and brotherhood in
The American Notebooks, and Puritan sympathy for Catharine in “The Gentle Boy,” demonstrating his
interest in the idea of coexistence. Therefore, this lecture also analyzes the father—daughter relationships
and their surrounding environments through the idea of coexistence, and further develops an argument
that these relationships in Hawthorne’s works reflect social issues such as slavery and the “Indian Question,”
both during Hawthorne’s era and earlier.

In The House of the Seven Gables, Alice Pyncheon’s aristocratic father, Gervayse Pyncheon, seeks to
obtain the missing property deed signed by Native American chiefs to secure his economic gain and social
status. To achieve this, he enlists the help of Matthew Maule, a young carpenter who believes that the land
on which Pyncheon’s house stands belongs to Maule’s family. Maule agrees to search for the deed if he is
allowed to meet Alice, Gervayse’s proud and beautiful daughter, who has caught his interest. Alice consents,
motivated by her attachment to her father and her desire to help him, coupled with romantic and sexual
attraction toward Maule.

However, Maule, believing that Alice looks down on him as if he were “a brute beast,” unleashes years
of vengeance by using mesmerism to subjugate her, treating her like a slave, despite his desire to be seen
as her equal (201). This dynamic reflects the manner in which slavery undermines human coexistence. Alice
eventually dies as a result of this manipulation, leaving both her father and Maule to regret their actions,
although it is too late. Ultimately, the now-worthless deed is discovered, underscoring the tragedy of Alice’s
life. Hawthorne thus critiques the exploitation and dispossession of Native American land throughout the
narrative.

In The Blithedale Romance, Old Moodie oscillates between his two motherless daughters, Priscilla and
Zenobia. Priscilla, who is poor, dependent, and frail, symbolizes the poverty and ruin of Moodie’s present life
after his fall from grace, while Zenobia represents the vanity and wealth of his past. Initially, Priscilla is
exploited by her father, working as a seamstress and performing as the veiled lady, existing in a state of
servitude. However, she finds resilience through her attachment to Zenobia, who is portrayed almost like a
figure from a fairy tale. At Blithedale, Priscilla initially acts as if she is Zenobia’s subordinate, but her
attachment gradually shifts to Hollingsworth, Zenobia’s lover, due to Zenobia’s dismissive treatment of her.
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Zenobia, raised as the adopted daughter of Moodie’s wealthy brother, is kept unaware of Priscilla being her
half-sister and Moodie being her father.

Unable to reconcile his past and present, Old Moodie tests Zenobia’s attitude toward Priscilla and
ultimately decides to pass Zenobia’s inheritance (originally from his brother) to Priscilla, driven by his
affection for Priscilla, although he admits to loving her “with shame, not pride” (193). Motivated by self-
interest, Hollingsworth abandons feminist Zenobia in favor of the now wealthy and submissive Priscilla. In
the end, Priscilla becomes the caretaker of both Old Moodie, who is consumed by guilt over Zenobia’s suicide,
and Hollingsworth, who is haunted by remorse. Through Priscilla’s transformation from a state of
subservience to a position of relative power and independence, Hawthorne critiques the injustices of
servitude. Zenobia’s tragic end, meanwhile, underscores the importance of both economic security and
attachment to “one’s true heart” (218), even within the idealistic environment of Blithedale, where the
concept of coexistence ultimately remains unfulfilled.

In the allegorical tale, “Rappaccini’s Daughter,” the motherless Beatrice becomes poisonous because of
her father’s scientific experiments. Isolated from society, she is confined to her father’s garden and can only
coexist with poisonous plants. Beatrice remains content, unaware of her misery, until Giovanni enters the
garden. Her attachment to her father and ignorance of the outside world shields her from realizing her
condition. Driven by his desire to conquer nature, Rappaccini also experiments with Giovanni, intending to
make him a poisonous and suitable partner for Beatrice.

However, when Giovanni realizes that he has become poisonous, he cannot distinguish Beatrice’s
poisonous body from her pure soul and speaks words of hatred towards her. In response, Beatrice takes the
antidote knowing it will kill her. The antidote was given to Giovanni by Professor Baglioni, who views
Rappaccini and Beatrice as rivals. Balioni aims to return Beatrice “within the limits of ordinary nature” to
thwart Rappaccini’s ambitions (119). Consequently, she has no place to live, either in the garden or in society.
When Beatrice grieves her “miserable doom...,” Rappaccini attempts to justify his experiment with sophistry,
claiming she is “endowed with marvelous gifts, against which no power nor strength could avail an enemy”
(127). To this, Beatrice responds in lament, “I would fain have been loved, not feared” (127).

The narrative framework of “Rappaccini’s Daughter” parallels the history of the Indian removal. The
U.S. government initially pressured Native Americans to abandon their traditional way of life, forcing them
to shift from hunting and gathering to farming in order to preserve their land for settlers, much like
Rappaccini altered Beatrice’s body through his experiment. Moreover, the Native Americans were confined
to reservations, just as Beatrice was confined in the garden. Then, through sophistry, much like Rappaccini,
the government claimed that the removal was for the Native Americans’ own benefit, to save them from
annihilation, while simultaneously separating them from Mother Earth, just as Beatrice was raised without
her mother. Moreover, just as Rappaccini took advantage of Beatrice’s ignorance, the government exploited
the Native Americans’ lack of knowledge.

Hawthorne critiques the injustices of both slavery and Indian removal through the depiction of father—
daughter relationships and the theme of coexistence, as these injustices undermine the possibility of human

coexistence.

*Quotations were taken from 7he Centenary Edition of the Works of Nathaniel Hawthorne.



Symposium <

Reading 19th-century American Literature from the Perspective of Resilience:
Hawthorne, Jacobs, Child, and Woolson

This symposium aimed to explore new possibilities for reading 19th-century American literature using
the concept of resilience. Resilience has garnered significant attention as a quality that enables individuals
to navigate crises and hardship. However, Angela McRobbie argues that an overemphasis on resilience can
inadvertently foster internalized pressure, compelling individuals to mask vulnerability and leading to self-
oppression. Indeed, excessive expectations to bounce back may hinder honest emotional expression,
privileging outward pretended resilience over genuine personal struggles. Conversely, Judith Butler
suggests that vulnerability, traditionally seen as resilience’s opposite, can foster strength, endurance, and
resistance. From this viewpoint, embracing vulnerability may not be a weakness but rather a pathway to
more durable resilience.

This symposium intended to apply these multifaceted perspectives to the conflicts in works by
Nathaniel Hawthorne and other 19th-century American authors to illuminate their narratives’ nuanced
portrayals of resilience. Examining the forms of resilience the characters in 19th-century American
literature embody, the oppressive structures they navigate, and the strength they derive from vulnerability
offers fresh insights into resilience. As literary texts transcend their historical contexts and continually
invite new interpretations, we expected that reading and discussing 19th-century American authors
through the lens of resilience, a concept gaining increasing attention in recent years, would bring new
interpretations and give new significance to literary works. The four presentations examined the functions

of resilience in individual writers’ texts.

The Legacy of Resilience in the Women of The House of the Seven Gables
Naoko UCHIBORI (Nihon University)

This essay explores the themes of resilience and the ethics of care in Nathaniel Hawthorne’s The House
of the Seven Gables, with a focus on the women of the Pyncheon family. While the novel is often read as a
tale of the male characters’ quest for power and dominance, this study shifts attention to the survival and
resistance of the women, who remain central to the family’s story despite being marginalized in traditional
critical interpretations.

The essay begins by examining the work in the context of nineteenth-century American portraiture, a
motif Hawthorne revisited in his other works. As Michiko Shimokobe has insightfully argued, the portraits
in the novel function as symbols of power, control, and violence, representing the political and familial
authority of American male figures like Colonel Pyncheon. His stern portrait haunts the novel’s characters,
serving as a metaphor for the oppressive legacy of the Pyncheon family’s patriarchal rule. These portraits
symbolize the “evil influence” that perpetuates violence and control over the family, particularly its women.

This exploration of male portraiture leads us to examine the other side of the coin: the women of the
Pyncheon family, especially Hepzibah and Phoebe Pyncheon. They demonstrate their own forms of resilience,
defying the legacy of violence embedded in the Pyncheon family’s history. Hepzibah, despite her “scowl face”
and internalized family norms, navigates her suppressed position within the patriarchal household, while

10



Phoebe, with her bright and cheerful demeanor, offers a model of hope and regeneration. Phoebe’s capacity
to thrive within and eventually escape the oppressive environment of the Pyncheon household marks her
as a “new woman,” unburdened by the historical weight of her family’s violent past.

This study also reflects on the “faceless” women of the Pyncheon family, whose stories are not directly
depicted but whose legacy of survival is subtly evident in ways such as the care Hepzibah takes with family
heirlooms and her recollections of past female relatives. These women, though absent from portraits and
public narratives, are essential to the family’s story of resilience.

Ultimately, this paper argues that The House of the Seven Gables can be read as a tale of women’s
endurance in the face of systemic oppression. This understanding aligns with Judith Butler’s theory of
precarity, which explores vulnerability and the ethics of care in relation to survival in hostile environments.
By focusing on the ethics of care that underpin their relationships, the novel offers a vision of resilience that
challenges the violent, patriarchal legacy of the Pyncheon family. Hawthorne’s tactful depiction of his female
characters’ resilience presents nineteenth-century gender norms in the United States while suggesting a

hopeful alternative grounded in care, community, and renewal.

Incidents in the Life of a Slave Girl as an Illness Narrative:
The Politics of Resistance and Resilience in Representations of Illness and Medical Reform
Yoshio NAKAMURA (Kyoto Women’s University)

My presentation explored the use of illness metaphors and medical discourse in Harriet Jacobs’
Incidents in the Life of a Slave Girl (1861) as strategies of resistance and resilience. Jacobs navigates the
racialized scientific theories of the 19th century, which falsely linked Blackness to pathology to justify
slavery. Influential physicians like Benjamin Rush categorized Black skin as a form of non-contagious
leprosy, naming it “Negritude,” while his student Samuel Cartwright proposed that enslaved Black people’s
tendencies to escape were symptoms of a genetic mental illness he called “Drapetomania,” advocating
whipping as a treatment. These medical justifications for slavery, adopted by proponents like politician
Thomas Dew, portrayed slavery as a natural system to “contain” a supposedly diseased population.

Jacobs confronts this medicalized racism by reappropriating the language of illness in her
autobiography, showing how slavery itself corrupts society. Her descriptions emphasize how slavery spread
a “moral decay” across the South, infecting even those newly exposed to the system. Jacobs also draws on
plant imagery, depicting the transgenerational “blight” of slavery that affects not only enslaved people but
also slaveholders’ children, who learn and replicate the same abuses. Through such metaphors, she frames
slavery as a societal poison, indicting the Southern community and showing how slavery erodes both the
soul and body.

One of Jacobs’ most compelling rhetorical strategies is her redefinition of “plague,” a term that
enslavers like Dr. Flint use to disparage Black people. Dr. Flint refers to Jacobs as a “plague” in his life,
reflecting a common association of Blackness with contagion. In response, Jacobs reverses this metaphor,
presenting slavery and slaveholders as a “plague” upon American society. This framing invokes the plagues
Moses called upon Egypt, aligning the suffering of Black people with a divinely sanctioned struggle for
liberation.

Jacobs contrasts the violent medical practices of her time, termed “heroic medicine,” with alternative,
nature-based treatments, “Thomson Medicine.” Dr. Flint, who practices this standard approach with harsh
techniques like bloodletting, exemplifies the physical and psychological violence inflicted on Black bodies.
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Jacobs portrays her brother using herbal remedies to treat her while she hid in her grandmother’s attic,
offering a symbolic contrast to Flint’s treatment. This alternative medicine stands for both her resistance to
Flint’s power and a reclaiming of her bodily autonomy. Jacobs’ portrayal of herbal treatments reflects a
resilience rooted in reclaiming health and, by extension, freedom from both slavery and medical control.

The support Jacobs received in the North further shaped her narrative. Connections with abolitionists
like Frederick Douglass and feminists such as Amy Post provided her with the language and intellectual
framework to articulate her resistance. These reformers not only opposed slavery but also questioned
conventional medicine, advocating alternative treatments that respected individual autonomy—values that
further informed Jacobs’ narrative. Figures like Elizabeth Blackwell, the first U.S. woman to earn a medical
degree, influenced this movement and demonstrated how abolitionism, medical reform, and women’s rights
were interconnected in challenging oppressive systems.

In summary, Jacobs’ illness narrative critiques the false medical theories used to justify slavery while
transforming illness metaphors into powerful tools for exposing and resisting the institution’s corrupting
influence. Her work stands as a testament to both personal and collective resilience, illustrating how

reclaiming health, autonomy, and language can serve as acts of profound resistance against oppression.

Resilience of Women in Lydia Maria Child’s Works
Mitsuyo KIDO (Hiroshima University)

Lydia Maria Child (1802—1880) is a writer and activist who embodied resilience. Married young to an
idealistic but impractical abolitionist lawyer, David Child, she experienced many upheavals, including
frustration and disappointment as a writer and wife. Her first novel, Hobomok (1824), published before her
marriage in 1828, depicts a heroine who weds a young Native American called Hobomok when she thinks
she has lost her Episcopalian fiancé. From sheer desperation over the loss of her lover at sea and her Puritan
father’s dogmatic attitude toward her, she takes this young pagan’s hand and rebuilds her physical and
mental condition through a gentle relationship with him. Although Hobomok eventually leaves her and
their son to her ex-fiancé when he finds out that her ex-lover has been saved miraculously from the
shipwreck and returns to their New England settlement, her first interracial marriage certainly offers her
recovery during adversity. Her bestselling domestic manual, The American Frugal Wife (1832), also proves
that Child epitomizes resilience—she wrote it to save her haphazard household economy, guiding readers
on how to manage their households economically.

After meeting William Lloyd Garrison in the 1830s, Child became an earnest abolitionist, published
many short stories with anti-slavery themes, and wrote essays on how racism deformed and shattered the
bodies and spirits of the oppressed and oppressors alike. One of these abolitionist stories, “The Quadroons”
(1842), displayed a black or “quadroon” woman as a victim of white men’s desires. In this story, a young and
beautiful mulatto girl, Xarifa, sold to a slave owner who wants to have her as his mistress, tries to run away
with her lover but is caught. Devastated by the death of her lover, she chooses to kill herself, unlike Mary
Conant, the heroine of Hobomok, who recovers from the loss of her lover by connecting with “others.” This
plot shows that black or mulatto women were considerably more desperate and destitute than white women
in the colonial period, deprived even of their human rights, and had no opportunity to resist or develop
resilience. Even after the Civil War and the Emancipation Proclamation, the harsh conditions of black
women’s lives had not changed as Child had expected, which led her to publish another abolitionist story, 4

Romance of the Republic, in 1867. This novel deals with the same theme of interracial marriage as Hobomok.
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However, unlike Xarifa’s story, this time, Child provided her two mulatto heroines with happy endings after
they survived the oppression or betrayal from white men through various connections with cultural or racial
others and their support. As Jeremy Rifkin, the author of The Age of Resilience (2022), claims, diversity and
openness to others are key to resilience; we are reminded of this when we read Child’s works, which insist

on the importance of a diverse society.

Resilience in Constance Fenimore Woolson’s “Miss Grief’
Yoshiko ITO (Taisho University)

Constance Fenimore Woolson’s story “Miss Grief” reveals complex social dynamics intersecting with
themes of gender, resilience, and the literary world. Born into privilege in 1840, Woolson faced financial
difficulties after her father’s death, propelling her into a literary career shaped by both opportunity and
limitation. Woolson carved out a unique voice, producing works traversing various American and European
landscapes. Her writing has recently seen renewed academic interest, particularly as research on
transatlantic female authors grows.

Anne Boyd Rioux’s biography of Woolson highlights a notable episode after her death when Henry
James allegedly attempted to erase her memory by throwing her dress into Venetian waters—yet it refused
to sink. This image of the “unsinkable” dress mirrors Woolson’s struggle for literary recognition independent
of James, symbolizing her determination to be remembered on her terms. Woolson’s “Miss Grief” articulates
these themes through the protagonist, Miss Grief, a struggling female writer who endures the condescension
of an established male author. Although the narrator eventually recognizes Miss Grief’s talent, he remains
unable to fully act on that acknowledgment due to the constraints of her marginalized social position.

The narrator’s initial arrogance and privilege highlight the patriarchal dynamics of the period as he
renames and misjudges Miss Grief, underestimating her resilience and undervaluing her work. Woolson
critiques these societal disparities by illustrating how the narrator’s pride reveals his insecurity and the
rigid structures of literary recognition that exclude women. In this context, resilience is both an act of
endurance and a means of pushing against these barriers, underscoring Woolson’s own experiences in a
literary culture that resisted female autonomy.

“Miss Grief” exemplifies resilience rooted not in resistance but in endurance—a concept that resonates
with Woolson’s life. The protagonist faces neglect and doubt yet remains steadfast in her pursuit of
recognition, mirroring Woolson’s own literary journey. This story thus sheds light on the nuanced
relationship between resilience and societal power, indicating that literary success and recognition are
deeply intertwined with gender, privilege, and societal support.

Ultimately, the narrator’s unreliable and self-serving nature reveals itself when he fails to support
Miss Grief’s work, despite protests from her aunt, who calls him a “vampire” feeding off Miss Grief’s ideas.
Woolson’s narrative structure subtly critiques the narrator’s betrayal: he locks away Miss Grief’s play,
claiming she “would not have wanted” it published. This action ultimately silences her talent, obscuring her
work under the pretense of preserving her memory. Sharon Dean posits that publishers may have excluded
“Miss Grief” from Woolson’s story collections, reflecting Woolson’s systemic limitations as a female author.

Ironically, “Miss Grief” itself endures as a critique of society’s suppression of women’s creative
expression. Woolson’s choice to give voice to Miss Grief, only to have it undercut by an unreliable narrator,
symbolizes the resilience of literature—and, by extension, the marginalized voices that await discovery and

reinterpretation by future readers.
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