7 +—7 A No. 6(2000) HIK

BedE . R— Y —V LMD IERED

VEEZE o TV A W« AL « Fay b TEWNEWGE] —19 il aEEE L
(BEOzZb LS OFi—] pp. 1-18.
Hiroko SATO, “Louisa May Alcott’s ‘Art Stories’: Women Artists and the Discourse of

True Womanhood.”

REZ TRV Ry P ADERER—F—Y—, v —k, v—
U A—] pp. 19-33.
Takayuki TATSUMI, “American Renaissance Self-Fashioning: A Genealogy of the

Misshapen in Hawthorne, Matthiessen, and Merlis.”

LR At 7A AT 4T VA= EHF LG

R B W B R, OB ﬂ%‘*ﬁ%&?- Mmoozl & Te=—

) pp. 35-54.
Naochika TAKAO, “Animal Magnetism, Indian Removals, and Daguerreotype: The

House of the Seven Gables and Pierre.”

AR R THR—Y = oORBAIERRE =~ Y v—x~ Y VEEOZE D <
% #E 55— pp. 55-71.
Yoshio TAKANASHI, “Hawthorne and Emerson: The Old Manse Period.”

Suzuko SHINDO, “Facing the Stream of Time: Hawthorne’s Past and De Forest’s Present.”
pp. 73-86.

* 0 ok ok
ARG [Ty 7 7y Rer 70y, 7702 2<3 )7, £ LTREE
JIDORIE] pp.87-103.
Eizo NAKAMURA, “‘Young Goodman Brown,” Phantasmagoria, and the Problem of

Imagination.”



e

T ESE T Citizens of Somewhere Else: Nathaniel Hawthorne and Henry James. (Dan
McCall ) pp. 105-116.

Sachiko SAITO, Citizens of Somewhere Else: Nathaniel Hawthorne and Henry James.
(Dan McCall)



