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Presentation

Embracing “Frailty and Sorrow”: The Ethics of Care in The Scarlet Letter
Naoko UCHIBORI (Nihon University)

It is no exaggeration that one of the most significant themes of the novel is that all human beings are
vulnerable. The tale of human vulnerability reveals a crucial trope where caring works out supportively and
sometimes violently to those who are in “frailty and sorrow.” This essay attempts to discuss the complexity
and diversity of the ethics of care depicted in The Scarlet Letter, the first long novel by Nathaniel Hawthorne,
published in 1850.

First, from a perspective of care, it examines the ways in which the introductory section entitled “The
Custom-House” is intricately connected with the main story. A woman’s “record of doings and sufferings” to
which the narrator pays attention “like a burning fire” in the custom house is echoing the prologue at the
threshold of the story, “a tale of frailty and sorrow.” The care shown to human frailty has the effect of
elaborately connecting the two stories.

Second, two competing paradigms are contested: care for the community and care for the individual.
From the moment Hester returns from the prison gate to the community, she is constantly and excessively
viewed as an “alien other” and excluded sentimentally and rationally from the people around her. It
elucidates that excessive care regarding the preservation of the community causes self-destructive stiffening
and isolation. This dilemma could be linked with the active debate about sentimentalism and rationalism,
aiming for another ethical dimension.

Subsequently, it probes the distorted relationship between Dimmesdale and Chillingworth that
demonstrates another controversial aspect of caring. Different from the “fairly balanced” one between
Hester and Chillingworth, the erratic medical care given by Chillingworth to Dimmesdale demonstrates
deviant aspects of caring when the receiver does not desire it. Self-centered caring can easily fall into violent
paternalism.

Furthermore, the transformation of Pearl, the most socially neglected protagonist, represents the hope
that can be drawn from human vulnerability. Once Dimmesdale is subjected to her persistent inquisitions
concerning her enigmatic birth and the recognition of his own weakness, new relationships are forged in the
story. As Judith Butler discerningly noted, “vulnerability must be perceived and recognized” for “positing a
new basis for humanism.”

Finally, it is proposed that literature—whether creative writing or reading—is care in itself, for the
word “care” has a meaning of “grieving” or “mourning.” Regarding 7The Scarlet Letter, it was only a month
after his mother passed away when Hawthorne started to write this piece from a place of unresolved grief.
Writing “a tale of human frailty and sorrow” may have provided him with some relief. It concludes that
while care can deteriorate a relationship, it can also bring about a better future. The Scarlet Letter must be

re-evaluated as a work that skillfully depicts the multiple facets of “care.”



Plants and Veils: The Transformation of the Characters in The Blithedale Romance
Machi TOYOTA (Kwansei Gakuin University)

The reader is left with the impression that Coverdale’s narration in The Blithedale Romance is as
deceptive as the word “cover” in his own name. Symbolic of this covered narrative is the hypnotic show “The
Veiled Lady” at the beginning of the story, which clearly indicates that “cover” is an important theme in the
novel. In addition, as the work presents a story about a community in nature, the narrative includes many
references to plants, which are represented in a variety of ways. The purpose of this presentation is to clarify
the role of the veil and discuss its relation to the representation of plants.

The first point of interest is the scene in which Coverdale reveals the character of Zenobia, a writer
and women’s rights activist, whose name is a mask for her public appearance, like the thin white robe of a
veiled woman. Thus, not only the narrator’s voice but also the characters are covered by various veils. The
beautiful and noble Zenobia, with a single flower in her hair, enchants Coverdale. At the same time, however,
it is implied that the flower is artificial, as if plucked from a greenhouse. Later, Coverdale notices that
Zenobia has a different face. This could be read to mean that the flower was a veil used to hide Zenobia’s
true nature.

Next, the lovely and dainty Priscilla is depicted as growing more feminine and beautiful, like a
blooming flower, as she spends time in a community surrounded by nature. Later it is implied that Priscilla,
again likened to a flower, is in fact the veiled lady. Priscilla, so frail when she first came to the community
that she could not walk on her own feet but had to be carried by others, overcomes hypnotism in the show,
removes her veil, and transforms herself into a courageous woman by the end of the story.

In addition, Coverdale, both narrator and poet, finds the hermitage of tangled vines where he creates
poems. The hermitage is a place of spiritual solace for Coverdale, who has grown weary of the relationships
of communal life, suggesting the vines of the hermitage as a veil that blocks both the eyes of the outside
world and one’s own view of the outside world. Upon his return to the community after a temporary stay in
the city, nature appears alive in his eyes and he realizes his own inner transformation. This inner change
is reflected in the way Coverdale removes his veil and exposes his feelings as he confesses his love to Priscilla
at the end of the story.

Thus, this novel is not a story covered by a veil of ambiguity, but one in which the veil is finally lifted
and the characters are transformed through their awareness of the link between the act of veiling/unveiling

and the symbolic meanings held by plants and their various representations.



< Workshop

Reading “Sunday at Home”

“Sunday at Home” (1837) is part of the collection of short stories Twice Tbld Tales by Nathaniel
Hawthorne. It is a fine short story, full of poetic description of a village church, which begins with imagery
of morning light and ends with the sound of song and organ.

During the COVID-19 pandemic, many have experienced understandable stress and fatigue. However,
even before the pandemic began, many of us had already lost control of our work-life balance and failed to
feel the relief of weekends and holidays. The purpose of this workshop was to offer an opportunity for
attendees to think about how to spend Sundays by reading “Sunday at Home.” As the following synopses
show, each of the four panelists approached this from a different perspective: Yoko Ikesue and Shiho Hayashi
discussed the story in comparison with Hawthorne’s contemporaries such as Edgar Allan Poe and Herman
Melville, Mami Uemura analyzed Hawthorne’s influence on Paul Auster’s Sunset Park, and Takeshi

Kawashita explained how the sabbath was typically spent in the early 19th century United States.

Absurdity and Ratiocination: Poe’s Sundays and Hawthorne’s “Sunday at Home”
Yoko IKESUE (Ryukoku University)

This presentation aimed to find a common sensibility towards Sunday as it is depicted in Hawthorne’s
“Sunday at Home” and three works by Poe.

In Poe’s 1841 short story “A Succession of Sundays,” also known as “Three Sundays in a Week,” the
narrator’s cantankerous uncle refuses his request to be allowed to marry his daughter, saying that he would
only grant permission when three Sundays occurred in the same week. The narrator then sets about trying
to achieve that impossible condition, eventually doing so by finding some sea captains who were confused
about the date. Similarly, in Hawthorne’s “Sunday at Home” the narrator hopes “that the Sabbath came
twice as often” for the sake of a suffering old woman who was an especially eager churchgoer. Sunday is the
day when the faithful wish for miracles to happen in the extraordinary space-time created by religious faith.

“The Mystery of Marie Rogét” (1842) is one of Poe’s best mysteries, in which the time of day and the
day of the week are the main keys to clearing up a murder mystery. According to Dupin, the story’s detective,
it was natural that Rogét, the victim, wasn’t seen by any witnesses because the streets in town are not busy
early on Sunday mornings. He further concludes that if the murderer tried to hide some evidence outside of
town, there must be witnesses because the suburbs on Sunday are filled with drunkards. Poe thus constructs
clues to his mystery out of that fact that Sunday is a day of the week that differs from the routines of daily
life.

Finally, I discussed the effects of the sound of church bells. In Poe’s “Psyche Zenobia” (1837), a man is
driven insane by the sound of a bell (though not a church bell), and in “The Devil in the Belfry” (1839), the
devil terrorizes a town of highly obsessively punctual citizens by ringing the church bell and marking the
hour incorrectly. The fourth stanza of Poe’s poem “The Bell” (1849) adopts a solemn atmosphere and
describes madness in the dark. The poem has an unofficial sequel by one of Poe’s enthusiastic readers in
which the expression “what a world of peaceful rest” recalls the peaceful sound of the church bell in “Sunday
at Home.” The church on Sunday is a place where the dead and the living share both space and time
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surrounded by the sound of bells, a scene that may seem peaceful and miraculous to the faithful, rather
than mad. As the sound of a church bell makes a circle around the steeple, it spreads and calls magically for
pious people. Then, it fills the places that are exposed to light and where shadows fall to, with its

peacefulness and tranquility.

Religious Perspectives and Religious Tourism in Hawthorne’s “Sunday at Home” and
Melville’s “The Two Temples”
Shiho HAYASHI (Kyoto University of Foreign Studies)

In “Sunday at Home” (1837) and “The Two Temples” (1854), Hathorne and Melville criticize the decay
of Puritanism and Sabbath observance in nineteenth-century America in different ways. In the early
nineteenth century, religious tourism had become popular among American tourists, and the number of
tourists who visited holy places was increasing. The aim of my presentation was to compare the ways both
authors portrayed their suspicion towards the church and show-like Sunday services, and to clarify the
authors’ religious perspectives and their feelings regarding religious tourism.

The narrators of both stories consider themselves as outsiders of the church and peep into Sunday
services from outside of the church building. Both narrators insist that they are more pious than the secular
congregations inside the church, who dress up and enjoy socialization. Although Hawthorne and Melville’s
narrators keep psychological distance from the congregations, they show great interests in secular church
members and pastors and describe their behaviors in ironical ways. While Hawthorne’s narrator shows his
disgust for the congregation, saying the congregation has “left their souls at home,” and some pretty girls
who dress up for the Sunday service disturb the narrator’s “pious meditations” (“Sunday at Home” 21-22),
Melville’s narrator also shows his aversion to them, calling the congregation an “aristocratic circle” (“The
Two Temples” 304), and the pastor’s sermon “some sly enchanter’s show” (“The Two Temples” 306). Being
disappointed with his homeland church in America, Melville’s narrator as a tourist tries to find definite
belief in England, and he finally finds the holiness he sought in one unfamiliar theater he accidentally drops
by in the course of his travel. He says that Macready, the chief actor of the night, is a person with “the finest
qualities of social and Christian respectability” (“The Two Temples” 314). Both narrators not only act as
observers, but also guide the readers so that readers can enjoy the church tours.

The narrators and authors share the same views in “Sunday at Home” and “The Two Temples.” Two
years before “Sunday at Home” was published, Hawthorne wrote in his diary that people enjoy drinking and
smoking after Sabbath, and the holy Sabbath was spoilt by those people who disturb morals in Boston.
Therefore, in real life, Hawthorne would not go inside the church for service. However, in The English
Notebooks, Hawthorne repeatedly wrote about his admiration for the church buildings he saw in rural
England and their gothic architecture. Hawthorne used to observe church buildings to purify his mind, as
his narrator does. For Melville, a church building exists just for entertainment, and Sunday was a day for
rest, not for a religious service. As his biography shows, Melville joined various church tours in New York to
entertain his relatives, and he observed their services as an outsider. Overall, both authors commonly
reflected their hatred towards the secular church systems in their works, although their view on religion
was slightly different. While Hawthorne visited and viewed the church in a pious manner, expecting his
purification, Melville gave up halfway in attempting to find out his definite belief, regarding churches as a

tourist destination.



Following the Sunlight: Reading “Sunday at Home” and Sunset Park
Mami UEMURA (Otemon Gakuin University)

In Moon Palace, Paul Auster uses moonlight as an appealing object for artists just as Nathaniel
Hawthorne explains in “The Custom-House.” Auster has frequently acknowledged Hawthorne’s influence
on his work, and they share similar moonlight imagery. This presentation, on the other hand, focused on
these authors’ use of sunlight.

“Sunday at Home” is a short story depicting a day in the life of a first-person narrator. He thinks of
going to church, but never does. He stays in his room and observes the church from sunrise to sunset. The
sunlight is depicted beautifully, symbolizing piety.

In Sunset Park, a novel published in 2010, Auster locates the protagonist Miles Heller in Florida, the
“sunshine state.” While the story opens in Florida, Miles is considering leaving because of the sunlight. The
sunlight does not suit him, similarly to other characters in Auster’s work. Many of Auster’s protagonists,
including Miles, are writers or artists with the sole mission of thinking.

Auster’s thinkers like solitude and darkness. To think, they require solitude, and this solitude is
expressed through darkness. In The Invention of Solitude, “A” reads the story of Pinocchio with his son and
quotes the scene where Pinocchio is in the belly of the whale, in other words, a place filled with darkness
and solitude. Miles eventually leaves Florida and returns to Brooklyn because the darkness is congenial to
his nature like “A” and Auster’s other characters.

Even though Miles never enjoys Florida’s sunlight, his girlfriend Pilar carries “the flame of life,” as
Morris Heller explains. Why does Miles, an adherent to darkness, love a girl like Pilar who seems to be the
incarnation of Florida’s sun? Ultimately, this love rests in the fact that Pilar also carries darkness inside
her. In Pilar, Morris sees a shadow of Suki, who died by suicide in her twenties. In other words, she was
engulfed by the darkness of the world. Pilar is an incarnation of the sunlight, but at the same time, she
holds a certain darkness that absorbs the world around her.

Observing the moonlight in Auster’s works, readers might note the profound influence of Hawthorne’s
moonlight. However, this similarity does not carry over to sunlight. Hawthorne depicts the sunlight
beautifully and sacredly. Auster does not carry forth this heritage, instead depicting the sunlight as blinding
and foreboding.

Reading “Sunday at Home” during the COVID-19 Pandemic
Takeshi KAWASHITA (Kyoto Sangyo University)

“Sunday at Home” is a short story which casts doubt on the ways people spent the Sabbath in the
1830s of America. My presentation aimed to explore an ideal Christian or an intellectual seeker in the text,
focusing on solitude, distance, and imagination. I concluded by discussing commonalities between the story
and the situation at universities affected by COVID-19.

In Massachusetts during the first half of the 19th century, people were required to observe the Sabbath
as a matter of state law, but Hawthorne and other Bostonians didn’t follow it at that time. An entry of 7The
American Notebooks in 1835 presents a Sabbath scene of repose: when Hawthorne and Mr. Proctor entered
a tavern in Boston, people were half asleep, drinking alcohol, and smoking cigars in their own way.
Hawthorne was shocked by the scene and wrote that we were “a community of Sabbath-breakers!”
Considering “Sunday at Home” was published in 1837, it could be said that Hawthorne wrote this story to

turn readers’ and his own eyes towards how to spend the Sabbath day.
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Although Hawthorne wrote about “Sabbath-breakers” in The American Notebooks, he didn’t mention
how people should spend the Sabbath as a holy day. Then, in “Sunday at Home,” how is an ideal Christian
described? The narrator says that he does not always keep faith in God alive, so once a week, he needs to
imagine that sunshine on the Sabbath purifies the Earth, and the light of heaven lives within himself. In
doing so, his soul never loses its faith. In contrast to him, many people lack such faith. He says that “though
my form be absent, my inner man goes constantly to church, while many, whose bodily presence fills the
accustomed seats, have left their souls at home.” The narrator harshly criticizes his contemporaries’ ways
of spending the Sabbath here. However, the ideal Christian of this story is not him but the edifice of a church.
According to him, a person who dwells near the church naturally “contracts an attachment for the edifice”
and personifies it. So, the edifice, lit up by the sun, looks like it is wearing “a peculiar robe of brightness for
the Sabbath.” He also notes that it is so populous for only a few hours, but in solitude for the rest of the
week. Nevertheless, “the church is a symbol of religion,” since it keeps the holy in solitude and peace amid
the vanity of the weekday world. In other words, the edifice itself is described as an ideal Christian.

On the Sabbath, the narrator stays home and offers prayers. This behavior is regarded as better than
that of those who attend a church but leave their souls at home. It could be said that the same goes for the
current situations at universities with COVID-19. The students should attend the classes with their souls,

whether it is online or face to face.



Special
Lecture

Faulkner as the Modern Exploiter of Hawthorne’s Legacy: Race, Gender and Class in 7he
House of The Seven Gables and Go Down, Moses
Noboru YAMASHITA (Professor Emeritus, Soai University)

Nathaniel Hawthorne (1804-64) and William Faulkner (1897-1962) at first seem to have nothing in
common. Not only did they live a century apart but Hawthorne was a New Englander writing about the
problems of Puritanism, while Faulkner was a Southerner writing about the problems of slavery and racism.
Furthermore, their narrative techniques differed widely.

However, if you examine their works closely, you will discover an affinity. Malcolm Cowley in the
“Introduction” to The Portable Faulkner (1946), insists that “the American author he [Faulkner] most
resembles is Hawthorne,” “Hawthorne had much the same attitude toward New England that Faulkner has
to the South.” This is a fruitful point of view. To prove its correctness, with the aid of an analysis of the
motifs of race, gender, and class, I will take up one each of the two’s novels and examine how they treat their
respective historical backgrounds. Their narrative approaches will also be compared.

In Hawthorne’s The House of The Seven Gables (1851) real Native Americans do not appear; instead,
lower class white Matthew Maul and his family stand for the Indians and are exploited by the higher class
Pyncheons. Hawthorne is not directly critical of slavery and racism: instead, he obliquely indicates black
people through his descriptions of Judge Pyncheon, the Jim Crow gingerbread doll, and the Italian boy’s
monkey. Women are generally depicted uncritically, typically in the case of Phoebe. Lower class immigrants
like Irish and Italians also have a role to play. We see that the Anglo-Saxon white male does not dominate
society as totally as might be supposed. As to narrative technique, the plot progression is rather slow and
its resolution comes too fast, its structural delay reflecting American attitudes of the time toward the facing
of social problems.

In Faulkner’s Go Down, Moses (1942) two mixed-blood Indians appear. They help the young hero’s
growth and awakening, and as “natural human beings” they are critical of the destruction of the natural
environment. Slavery and racism is the main topic of the novel and the book lays emphasis on the sins of
the fathers. Ike McCaslin’s ancestors abused the land and their slaves and were guilty of miscegenation and
incest. The hero finds evidence of this in the family ledger and decides, vainly, to relinquish his inheritance.
Black people endure and live with pride. White female characters are mostly depicted as flappers or
immoral; black females are usually drawn as patient and virtuous. Technically, Faulkner’s modernistic novel
is as fragmental as possible.

For these two writers, both born into their region’s upper class, their legacy brought a sense of guilt
and responsibility toward the past. Their feelings toward their family and community wavered between love
and hate. Their novels are proof of their struggles. Hawthorne was the forerunner that Faulkner learned

from and tried to progress beyond.



Symposium <

American Renaissance and the Making of White Supremacy

America is drastically changing. It is not just because of the Covid-19 pandemic, the political confusion
of the Biden administration which defeated Donald Trump, or recent sky-rocketing hyperinflation. We are
now witnessing the fundamental transformation of traditional America through the BLM movement, the
January 6, 2021 attack on the Capitol, and the leftward or even socialistic tilt of the Democratic party. All
in all, this radical social change also makes us wonder where conservative white people stand now or what
meaning the traditional white American values can have in this context. In this symposium, we discuss the
construction of white supremacy in the era of American Renaissance. While it was the era of Manifest
Destiny, struggles for abolitionism, and suppression of the Native Americans, it was also the era when the
concept of white supremacy was gradually yet solidly established in society. We saw how Hawthorne,
Thoreau, Melville, and Emerson contributed to or challenged the formation of white supremacy through the

panel of four presentations.

“The Only True America”: Thoreau’s Nativist Rhetoric
Tsutomu TAKAHASHI (Kyushu University)

To talk about white supremacy in the age of Emerson and Whitman presents a number of ideological
difficulties. The emergence of white supremacy as a political discourse allegedly originates in the post-Civil
War era, a decade or two after the period of literary American Renaissance. Emerson, Thoreau, and
Whitman, all seriously involved in emancipation discourses, were considered politically liberal and anti-
racists, whereas the sense of white superiority, if not supremacy, over slaves and immigrants was a universal
reality in the mid-nineteenth century.

In this paper, therefore, I will turn my attention to the psychology and mindset of people associated
with white nationalism: the fear of surging immigration and a sense of injustice evoked by radical social
restructuring. I will focus on the movement of Nativism in Massachusetts in the 1840s and 50s, with noted
emphasis on the paranoid style of their political discourse that functioned to exclude immigrants and colored
people. More precisely, I will take up two of Samuel P. Morse’s anti-Catholic tracts, Foreign Conspiracy
against the Liberties of the United States (1835) and Imminent dangers to the Free Institutions of the
United States Through Foreign Immigration (1835), and see how these nativist discourses historically
intersected with Thoreau’s thinking and creative works.

The year 1854, when Walden was published, saw the quick rise of the nativist Know-Nothing party on
the political stage of Massachusetts. Nativism, whose ideological core was founded on Samuel Morse’s anti-
Catholic theory, was spurred by surging numbers of Irish immigrants as well as by the collapse of the
conservative Whig party. In the “Baker Farm” chapter of Walden, Thoreau refers to his nativist turn as he
imagines himself as “one of the elect” with “the halo of light around [his] shadow.” The “shadows of some
Irishmen before him had no halo about them, that it was only natives that were so distinguished.” In his
real encounter with the John Field family, Irish immigrants, furthermore, Thoreau puts forward the idea of
“the only true America,” a vision of Protestant America quite similar to the purist ideal that Morse

envisioned.



In this paper, I will discuss how Thoreau’s reference to “the only true America” politically converged
with the nativist discourse, and also how it is connected with people’s native sense of history and the

emergence of the national narrative in mid-nineteenth century America.

Millennial Capitalism and the Racial Problems: A Critique of Max Weber through Herman
Melville’s Works
Katsunori TAKEUCHI (Kagoshima University)

Max Weber, in his The Protestant Ethic and the Spirit of Capitalism (1904-5), took an overall trace of
historical relationships between Christianity and capitalism. Taking Benjamin Franklin’s thought as a
typical example, Weber observes that capitalist development was given momentum by the two Calvinistic
dogmas: a vocational calling and rationalization. However, reading Melville and his contemporary writers’
works leads us to notice that Christian theology in nineteenth-century America was not so rational but
rather explosively proliferate and radically transformative. I take George Lippard’s Adonai’ The Pilgrim of
Eternity (1851) for instance. In this fiction, Lippard describes the unified force of the poor people who come
from a variety of nations, and marks their victory over the kings, lords, and Pope with the Second Advent
of Christ and His Last Judgement: chief composites of Christian millennialism. This is also the connection
between a movement of laborers under capitalism and Christianity, but it is far different from the work
ethics of traditional Calvinism enforced by Weber’s concentration on rigid social stratification. From this
vantage point, looking at Weber’s negligence of multi-racial treatment, I call him a white supremacist, and
Lippard’s perspective millennial capitalism.

Melville takes over millennial capitalism in Moby-Dick (1851), as Ishmael explains about the Pequods
sailors as “all Islanders in the Pequod, Isolatoes. . . living on a separate continent of his own.” They are
multi-national laborers. When, in the final battle with Moby Dick, Captain Ahab orders Tashtego to climb
the main mast, crying “Tashtego! let me hear thy hammer. Oh! ye unsurrendered spires of mine,” the mast
is virtually transformed into the spire of a church and the sound of the hammer striking the Pequods flag
on the mast into that of the church bell proclaiming the Last Judgement. In this scene, Queequeg and Dagoo
also climb the Pequods masts, which makes the Pequodlook like a great church with one of the three non-
Christians staying on each spire; they are the savage angels transformed from the Last Judgement angels.
Thus, unlike Weber who believes in rationalization through white supremacist configuration, Melville
makes literary use of transformative imageries in millennial visions, and presents the possibility of a

universe which could be created on multi-cultural foundations.

Holgrave and Phoebe’s Construction of Whiteness in The House of the Seven Gables
Misa ONO (Tokyo University of Marine Science and Technology)

Focusing on the family created by Holgrave and Phoebe in The House of the Seven Gables, many critics
have shown that it is a new democratic form of family based on the ideology of domesticity, which the
emerging white middle class of the nineteenth century valued. However, throughout the work are
descriptions of oppressed laborers and slaves, including the neighbors who visit Hepzibah’s shop and
servants who have worked for the Pyncheon family. In my presentation, I follow Holgrave and Phoebe
through the process of their marriage and creation of a middle-class family, examining how representations

of oppressed laborers and slaves are related to this process.
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I first discuss Phoebe’s domestic work. Phoebe is portrayed as “help,” the term used to describe the
ideal person to help with household chores in nineteenth-century America. According to Faye Dudden, a
female relative or neighbor became “help,” and worked in the spirit of cooperation rather than for economic
motivation, and was respected as a member of the family. Such a person consistently refused to be called
“servant,” which evoked associations with slavery. Meanwhile, since around the 1830s, many middle-class
families began hiring Irish domestics to replace their “help,” and these Irish domestics were said to be
treated little better than slaves and Black servants. As Daniel Sutherland writes, to reject the term servant
was to distinguish oneself from slaves, Blacks, and immigrant workers. Phoebe fiercely resists being
associated with servants, while her housekeeping is like the work of an angel, bringing her closer to being
a “true woman,” as Gillian Brown states. Hawthorne shows that Phoebe’s acquisition of gendered white
middle-classness involves the elimination of elements connected to laborers and slaves.

I also note the interpolated story of Alice Pyncheon, which has been created by Holgrave and is read
to Phoebe. In the story, what separates the fate of Alice and Phoebe is whether each is a “true woman” and
whether each has the right male protector. Phoebe, whose true womanhood is emphasized, moves toward
marriage with Holgrave, while Matthew and Alice are given the image of laborers and slaves. Alice becomes
part of the world of Matthew’s fellow laborers and is bound to slaves by the hypnotism that Matthew
performs on her. By inserting the story of Alice Pyncheon, Hawthorne describes how Holgrave and Phoebe’s
family making involves differentiating themselves from laborers and slaves.

At the end of the work, Hawthorne reintroduces some of the laborers, exposing the structures of
oppression of the newly emerging democratic family. The situation of the laborers living in the neighborhood
of the house has not changed at all. Hawthorne, in The House of the Seven Gables, alludes to the structure

that the white middle class has created to oppress laborers and racial others since the nineteenth century.

White Anglo-Saxon Transcendentalist: Emerson and the Problem of White-Supremacy
Masahiko NARITA (Senshu University)

As a leading figure in the American Transcendentalism, Ralph Waldo Emerson advocated “the
supremacy of a private man” and the significance of self-reliance regardless of his being white or colored.
He stood by the Cherokee people when they were ordered to leave their native land in Georgia and move to
their designated territory in the West by the national government in 1838, while he came to deliver some
powerful lectures severely criticizing the institution of slavery particularly after 1842. Always putting the
highest priority on the sacred human soul, he is seemingly far from any kind of racial prejudice. Actually,
however, he was not free from racial bias, and neither was his Transcendental philosophy itself.

As Nell Irvin Painter points out, Emerson, together with his friend Thomas Carlyle, worshipped the
Saxon race, arguing that this “wild and barbaric” race from the north had the most powerful physical and
intellectual energy which made it possible for them to build the foundation of the Western civilization. We
can clearly see his praise of the race in his English Traits. Furthermore, although it is not so easy to detect,
there is also an insinuation that the argument of his early and famous essay, “Self-Reliance,” is also
constructed with this race in mind. It is the Saxon soul within the white American, Emerson suggests, that
we should turn to to establish unflinching self-reliance. There is also a strong message embedded in this
essay that only the Saxonian white race can make it possible for the soul to fully liberate its unfathomable

potentialities.
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The era of American Renaissance was one deeply tinted by the anti-slavery movement as well as
support for the women’s movement, yet it was also the era of the westward movement in which white
supremacy was gradually and powerfully being instituted. We tend to discuss classical American writers
like Emerson exclusively as proponents of their liberal causes. Certainly, they were nay-sayers to the
institution which racially or sexually discriminated against people, but we should not neglect another aspect
of these writers who also did just the opposite thing—helping, unconsciously in many cases, to build and
inculcate the ideology of white supremacy into the American mind through their literary expression behind

the facade of their liberal messages.
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