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Presentation

“Universal Sympathy with Nature”: Revisiting Visions of Nature in Nathaniel Hawthorne’s Works
Naoyuki NOZAKI (University of Texas, Arlington)

This presentation examines Nathaniel Hawthorne’s representations of nature in terms of environmental theory.
Over the last twenty years, environmental criticism has been increasing its presence in the field of literary studies,
reflecting a recent scholarly concern shared across disciplines in humanities: the need to work out cultural theories that
negotiate the dichotomy between nature and culture. In contrast to other major writers of the American Renaissance,
Hawthorne has gathered little attention in the field of environmental criticism; however, his multi-layered
representation of nature is not incompatible with diverse concerns of environmental criticism, but has the potential to
even cultivate the theoretical field.

Some important reasons for Hawthorne’s invisibility can be traced back to F. O. Matthiessen’s American
Renaissance (1941), one of the very works that canonized Hawthorne. In the book, Matthiessen defined as a driving
characteristic throughout Hawthorne’s entire career his efforts to confront “complexities” of “the world of men,” instead
of, as Thoreau did, setting out to “find himself” in the natural world. Later critics have, following Matthiessen’s cue,
aptly demonstrated Hawthorne’s grappling with pressing social issues of his day, but not challenged the view of him as
privileging culture over nature. Hawthorne’s unpopularity in the field should be explained by critics’ failure to
problematize the predominant dualism of nature and culture, not by his alleged indifference to the natural world.

Hawthorne’s semi-autobiographical travel sketches are one of the potential sites for redefining his visions of nature.
The narrator, like the young Hawthorne, departs for an American picturesque tour in the hope of discovering resources
for his enterprise to develop a national literature of America; but as shown in “My Visit to Niagara,” his eventual
disappointment points to the fact that an ideologically determined meaning of a landscape frustrates one’s own
perception of it. Hawthorne indeed goes beyond exposing the cultural construction of “American” nature. Hawthorne’s
dramatization of the young traveler’s revived sense of awe at the falls’ material forces breaks the clear ontological
distinction between the human subject and the object world. Furthermore, in “The Canal-Boat,” where we witness his
proto-environmental vision of woods destroyed by land development, Hawthorne’s anthropomorphism brings back to our
consciousness histories and subjectivities of nonhuman existents.

In The Blithedale Romance, Hawthorne further complicates the nature/culture binary in his depiction of the
paradox of the pastoral ideal, which Leo Marx’s Machine in the Garden (1964) once read as definitive of the nation’s
ideological development. Miles Coverdale, in idealizing — indeed instrumentalizing — the nature of Blithedale as the final
arbiter of supposedly debased civilization, not only evades his own responsibility for that civilization but also ends up
neglecting the materiality of nature. In spite of his narrator, Hawthorne finds in nature a possibility of rewriting
cultural scripts. While in the pastoral tradition women and nature have only functioned as the passive background of
masculine activity and fantasy, in Blithedale female characters are invigorated by the natural world, which, for
Hawthorne cannot be fully contained by culture, but has its own agency. As suggested in his “re-naturalization” of
femininity, for Hawthorne the reconciliation of the division between nature and culture even leads to the possibility of

political change.



English and Irish Variations on The Scarlet Letter around the Turn of the Century
Akemi YOSHIDA (Kinki University)

By looking at fictional texts produced in and around fin-de-siécle Britain, this paper speculates upon the degree
and scope of the influence that Hawthorne’s The Scarlet Letter (1850) exerted upon English and Irish writers such as
Thomas Hardy (1840-1928), George Moore (1852-1933), and George Egerton (1859-1945). These writers all dealt with
the controversial theme of illegitimacy and fallen women in their fiction, questioning the justifiability of any rigorous
application of a puritanical doctrine of purity for women in a post-Darwinian, godless world. I argue that Hawthorne’s
role as precursor must have been considerable, and that he provided these writers of a younger generation with a
conceptual framework for reorganizing their world view, he himself being an agnostic, much ahead of his own time.

This paper looks first at Hardy's 7Tess of the d’Urbervilles (1891). Similarities between Hardy’s novel and 7The
Scarlet Letter, including some almost identical scenes and dialogue, have already been pointed out by critics. I argue
here, however, that the influence of the latter upon the former might be even greater than has been hitherto recognised.
It could be said that Hawthorne provided the basic conceptual framework for the textual formation of Hardy’s 7ess. Tony
Tanner has famously analyzed the symbolism of the colour red in 7&ss, but curiously, no connection seems to have been
pointed out between this red colour associated with the heroine Tess and the scarlet colour of the letter worn by Hester
Prynne. To me, it seems likely that Hardy consciously shared this symbolism with Hawthorne, showing his respect for a
great American writer and presenting his own novel as, in effect, an oblique homage to Hawthorne. Another common
element to both texts, the opposition between artificial human moral codes and the laws of nature, also seems important,
showing how Hardy was reorganizing his world view in a similar way to that of Hawthorne some forty years before.

Moreover, The Scarlet Letter casts its shadow upon other works by Hardy. His early work 7wo on a Tower (1882)
and his last novel Jude the Obscure (1895) both feature heroines bearing illegitimate children and are full of allusions to
the biblical commandment against adultery, suggesting that these works also are literary variations upon the central
theme presented in The Scarlet Letter.

I move on in the paper to discuss two writers of Irish origin, George Moore and George Egerton. Both were agnostic,
and both authors also created heroines with illegitimate children. Moore’s eponymous heroine in Esther Waters (1892)
and Rose Leicester in The Lake (1905) even have names that sound similar to Hester, and both suggest the heroine of
The Scarlet Letter. Rose in The Lake and Evir in Egerton’s short story “At the Heart of the Apple,” are heroines
associated with the natural and the primitive, and by obstinately refusing to disclose the name of the fathers of their
babies, they seem to present themselves as literary daughters of Hester Prynne.

For those with similarly questioning minds, living in a similarly puritanical environment around the turn of the
nineteenth century, 7The Scarlet Letter, with its controversial subject matter and its insightful, questioning attitudes
toward social conventions must have appeared as an important prototype. It is hardly surprising that there would be
various literary variations upon it and that it would stimulate further literary explorations of its themes. The late
Victorian literary world, as we see from these examples, seems filled with the echoes and resonance of 7he Scarlet

Letter.



< Workshop

“The Minister’s Black Veil”: If It Is Kept Secret, There Is the Flower; If It Is Not Kept Secret,
There Is No Flower.

“The Minister’s Black Veil” stands as a milestone of Hawthorne’s maturity as a professional writer. Michael J.
Colacurcio and Robert Martin both recognize the work as Hawthorne’s highest achievement written during his
apprenticeship. If you recall that Colacurcio identifies Reverend Hooper “in his absolutism . . . [with] a Digby figure and
situates Hooper somewhere beyond Goodman Brown and on his way to being Dimmesdale,” you will find clues in “The
Minister’s Black Veil” to better understand Hawthorne. Despite its importance, this work has only recently been
discussed in the conferences of The Nathaniel Hawthorne Society of Japan.

Four panelists commonly intrigued by the dilemma of what the minister reveals by paradoxically and symbolically
concealing the very thing to be revealed with his black veil gathered for a Workshop entitled “The Minister’s Black Veil
If It Is Kept Secret, There Is the Flower; If It Is Not Kept Secret, There Is No Flower.” The panelists attempted to further
clarify this problem from their own perspectives and furnish clues to unanswered questions: the unconscious psyche of
the minister in the seventeenth-century community where Puritanism was beginning to weaken (Togashi); the
signification of the “two folds of crape” in the historical context of the story (Kodaira); the relationship between the veiled
minister and the author, who blurted, “I veil myself’ (Sasaki); and the possibility of Hooper being the Quaker minister, a

hypothesis evoked by consideration of the Quaker elements in Moby-Dick (Ueshiba).

The Symbolism and Multi-Layerism of the Veil: The Black Veil for Whom and What?
Takeo TOGASHI (Reitaku University)

On the surface, the plot of “The Minister’s Black Veil” is easy to understand. Mr. Hooper appears with a black veil
on his face as a symbol of a secret sin he is thought to have committed. There is, however, no concrete proof in the work
that he indeed did. Nevertheless, the people of the Milford village are seized at first sight with a fear of his completely
changed appearance. Their fear is simply expressed by the word “wonder-struck,” but a clear, gender difference emerges
in its depiction. Unlike men, women instinctively sense the nature of Hooper’s veil, which leads to the point by Frederic
Crews on “a defense against normal adult love.” Crews points out Mr. Hooper’s inexperience in sexual relationships with
women. His inexperience not only comprises the very core of his fear of women, but also provides a clue to a secret sin.

The veil symbolizing a secret sin does not necessarily work independently: there are cases where it has greater
influence in harmony with other factors. One remarkable example we can give is a facial expression that often appears
and perplexes us in the works of Hawthorne: a smile. There are a lot of smiles in this story, and most of are attached with
a modifier such as “melancholy” or “sad.” We can, however, see a smile without any modifier in the scene where Hooper
and his fiancée Elizabeth converse about his veil. Elizabeth wants to know why he has a black veil on his face, and
makes a desperate entreaty for its unveiling. Despite the genuineness of her request, Hooper refuses it in an obstinate
manner and both are filled with a momentary blank. This is the moment when Elizabeth comes to and is suddenly
affected with the same terror. We guess, when reading the words “at last,” that Hooper must anticipate a change in her
consciousness. It may be true that Hooper cannot accept that their relationship will come to an end, but it would be more
unacceptable to grant her request because unveiling would amount to the exposure of a secret sin. Taking these
circumstances into consideration, we see that Hooper’s smile in this scene is completely different from his other smiles

and can rather be likened to a smile of relief.



Hooper’s veil originally symbolizes a secret sin and is an object of fear to the community. Yet Hooper puts all of his
energy into helping the community, and does so as devotedly as ever. Through his work for the community, the veil
gradually changes from a symbol of fear to that of reverence, much like The Scarlet Letter “A.” In this way, the veil is
flexible and diverse, while also functioning as a mirror that reflects the inner self and shows oneself its own meaning. In

this sense, Hooper’s veil has multiplicity and is surely polysemous.

Reverend Hooper’s Two Folds of Crape: The Theological Ambiguity in Hawthorne
Yuki KODAIRA (Ex-Part-time Lecturer, Kanto Gakuin University)

Reverend Hooper’s black veil consists of “two folds of crape.” Why does the veil consist of two folds instead of one?
I would like to look into the meaning of the two folds of Hooper’s crape.

Everyone in the village is afraid of the black veil except Elizabeth, Reverend Hooper’s fiancé. It is suggested
through his sermon that the veil is a symbol of “secret sin.” When Elizabeth meets him, she makes sure that the veil is
just “two folds of crape” and reassures herself that there is nothing terrible in a piece of crape. Yet when she fixes her
eyes on the black veil, she is caught with terror and trembles before him. Hooper mistakes her trembling for what he
himself experienced in the “The Great Awakening.” It is not the veil, but what is behind the veil, “the Great Awakening,”
that frightens Elizabeth. Brave and wise, she wants to know the truth by herself, showing a sentiment that we suppose
Hawthorne feels himself. Elizabeth’s feeling towards the veil evinces Hawthorne’s.

“The Great Awakening” reminds us of two persons, Jonathan Edwards (1703-58) and George Whitfield (1714-70).
Edwards’ Sinners in the Hands of Angry God emphasized man’s sin and God’s wrath towards it. Meanwhile, Whitfield’s
preaching tour to New England had a great effect on “The Great Awakening.” Governor Belcher was an enthusiastic
supporter of Whitfield. During Belcher’s administration, Hooper preaches the election sermon, which is very honorable.
Hooper is a successor to Calvinism, while the villagers are not. Seeing the black veil, they evade him. Their evasion
manifests their severe criticism not only of Hooper, but also of “The Great Awakening.”

Leonard J. Fick says that “Hawthorne has aligned himself with the Arminians as opposed to the traditional New
England Calvinists.” Arminianism, which recognizes man’s effort to achieve salvation and emphasizes man’s free will,
was once denied in 1618 in Dordrecht but became popular in New England in the middle of the 18th century. Edwards
was deeply concerned with the spread of Arminianism. Calvinists seek for man’s salvation before everything, while
Hawthorne seeks man’s happiness rather than salvation. And furthermore Hawthorne’s God was not “the dread Being”
but a humane and paternal God interested in the earthly happiness of His children.

Hawthorne was certainly interested in sin. In those days people were generally concerned with business or
amusement rather than sin. But Sin was a real matter of concern for Hawthorne. He could agree with Hooper concerning
the recognition of sin. He could not, however, agree with those who attempted to discover their “secret sin” and became
separated from brotherhood. Contrary to Hooper, Hawthorne really searched for relationships with people.

By “two folds of crape,” Hawthorne secretly means both sin and love and the two ideas of an angry God and a

benevolent God.



The Minister and the Author, Both Veiled
Eitetsu SASAKI (Momoyama Gakuin University)

In “Mosses from an Old Manse” (1846), Nathaniel Hawthorne (1804-64) paradoxically dropped off his mask to blurt,
“So far as I am a man of really individual attributes, I veil my face.” In making sure of his hidden undissembled
intention regarding the author-reader communion, this presentation treats “The Minister’s Black Veil” (1836), a short
fiction written during Hawthorne’s apprenticeship to become a professional writer.

“The Minister’s Black Veil” depicts the unintelligible behavior of the Reverend Hooper, who wears a black veil.
Critics are divided over the problem of whether Hooper merits praise or harsh criticism. Existentially aware of the
meaning of life, or to use Heidegger’s phraseology, Dasein, Hooper warns his parishioners, it seems, of how foolish it is to
stay ignorant in plausibly blissful daily activities. If closely inspected, however, Hooper is far from being an
Existentialist. He forcefully imposes the same identity as sinners on one and all parishioners, in the name of Puritanism
and its dogmatic doctrine, the notion of total depravity. He shows unawares his totalitarian inclination toward
essentialism — the sort of attitude that Existentialists denounce. Furthermore, he neglects to hold communion with his
parishioners and even with God, and thus incarcerates himself in his own solipsistic realm. When we recall the author’s
above-mentioned confession of “I veil my face,” we confront this question: How close is Hawthorne to Hooper the veiled
minister?

The Deconstructionist Paul de Man points out that, because of its etiological definition of speaking about
something other than itself, the deconstruction of the allegory is part of the allegory itself. From this perspective, we can
understand that it is impossible for Hooper to allegorically represent the w/Word(s) (of God), the Origin, and the Cause
(of sin) with the use of his black veil, the proxy, symbol, letter, and or language with which he hopes to allegorically
convince the congregation of the Puritan notion of total depravity. Aware of how he appears to the eyes of his
parishioners, Hooper stops associating with them. He is openly avoided and secretly ridiculed by men and women, young
and old. In these adverse circumstances, the degree of their misapprehension over the reason for his veil deepens all the
more. In a negative way, Hooper exemplifies the process of what the leading Deconstructionist Jacques Derrida calls
“différance” and attests to Derrida’s insistence that allegory deconstructs itself.

More than a decade after publishing this story, Hawthorne became a canonical writer by dint of his masterpiece,
The Scarlet Letter (1850). But around this time he also suffered severe hardships, most of which sprang from
misunderstanding on the part of his contemporaries: he was expelled from the sinecure position at the custom house,
targeted in a hate campaign by Charles Upham, and incurred the displeasure of locals through his sarcastic depiction of
the locally employed officers at the custom house. Moreover, since the 1980s, Hawthorne’s support for Franklin Pierce,
the notoriously pro-slavery politician who went on to win the presidency, has induced left-minded critics to undermine
the writer’s literary reputation.

In his apprenticeship to become a professional writer, Hawthorne already depicted his future self in the image of
Hooper. Portraying both Hooper’s liability to be a victim of misapprehension and his resigned acceptance of this fate, the
author predicted the fate that was to befall him later in life and after his death. Hawthorne paradoxically allegorized his
own nature of veiled otherness in the form of desacralized allegory/parable and represented it through the Reverend

Hooper.



Blasphemies to Be Veiled: The Veiled Theme Conveyed from “The Minister’s Black Veil”
to Moby-Dick
Maki UESHIBA (Tokyo Seiei College)

In my presentation I try to demonstrate that the Reverend Hooper in “The Minister’s Black Veil” is a Quaker
clergyman. For one thing, the chapel where he prays is called “Milford meeting-house” rather than Milford chapel. A
Quaker’s chapel is sometimes described as a meeting-house. Moreover, the Congregationalists of the meeting-house in
the “Minister’s Black Veil” often “quake” when they listen to Mr. Hooper preach. My presentation therefore presumes
that Mr. Hooper could be a Quaker clergyman.

The Quaker Isaac Pennington said in 1651, “As people love themselves too much to discriminate their inside evils
from other attributes, and then they cannot bear even being pointed out them by others.” Pennington left many
pamphlets and books in order to establish the Quaker’s theology. As Pennington himself might have believed, Hooper’s
Congregationalists in the short story always fear being exposed for their “secret sin.” Mr. Hooper’s black veil must
symbolize their fear for their own “secret sin.”

Melville’s Moby-Dick, the narrative often portrays Quaker attributes because the Nantucket whalers are often
Quakers. Captain Bildad and Peleg in Chapter 16 are defined as Quakers. Captain Ahab and Ishmael are not expressly
identified as Quakers, but some context of the novel suggests that Ahab is a member of that religion. In the middle of
chapter 16, for example, Ishmael offers a general commentary about the Quaker character. He suddenly changes the
portrait of the general character of a Quaker coming from Nantucket to one of the tragic hero. He describes, “all men
tragically great are made so through a certain morbidness.” If this analysis might apply to Captain Ahab contextually,
Ahab could be a Quaker as well as Starbuck. Isaac Pennington also said, “a man is a prisoner because his understanding
is fettered, his consciousness is locked and his character and his disposition are bound.” This recognition possesses a
specific affinity for Ahab’s perception of self. He says in chapter 36, “if man will strike, strike through the mask! How can
the prisoner reach outside except by thrusting through the wall?” The word “prisoner” seems to imply the Quaker’s
perception of self.

According to the biographical information, Nathaniel Hawthorne and Melville met on an the excursion to
Monument Mountain in August of 1850. On the excursion, Melville and Oliver Wendell Holmes debated on the
superiority of English novelists to American ones. Melville argued that American writers could be compared favorably
with English writers. Two weeks later he submitted an essay to the Literary World lauding Hawthorne’s works as
achievements equivalent to those of William Shakespeare. Sophia Hawthorne wrote to Evert. A. Duyckinck expressing
appreciation for Melville’s understanding of her husband’s works. She admired Moby-Dick, too. Nathaniel also admired
it, although the letter evidencing his admiration disappeared. Thus, Sophia and Nathaniel Hawthorne had a positive
relation with Herman Melville in the early 1850s.



Special
Lecture

Hawthorne, James and Intertextuality
Shizue EBINE (Emeritus Professor, Ochanomizu University)

No reader of Nathaniel Hawthorne and Henry James could be unaware of the close relationship between them.
Richard Chase keeps returning to them when he explains his concept of the romance-novel division/fusion which to him
constitutes the distinctive trait of the American novel. Richard H. Brodhead regards James as the most eminent of the
school of Hawthorne. We find the persistence of this interest in the Hawthorne-James relationship in Gordon Fraser’s
recent essay (2013), criticizing Brodhead and his followers for reading James’s Hawthorne (1879) through the lens of
Harold Bloom’s “anxiety of influence,” thereby failing to place it in the context of his age. Interestingly Tomoyuki Zettsu,
in his review of Akira Hongo’s book on eroticism in 19th American writers (including James), observes that one recent
trend in literary studies is the exploration of “intertextual relationship,” “palimpsest” phenomena among literary texts.
In this talk I attempt to analyze the Hawthorne-James relationship in James’s Hawthorne, not only focusing on Hawthorne’s
influence on James, but to hint, if possible, what the phenomenon of intertextuality can do for acts of literary creation.

Before examining Hawthorne’s influence on James, a few remarks on the term “intertextuality” are in order. It is known
that this term was first used by Julia Kristeva. As Kristeva is regarded as a semiologist critic, some scholars, Leon S. Roudiez
for example, says that Kristeva’s concept has been misunderstood, and claims that “it has nothing to do with matters of
influence by one writer on another.” To my mind this view misses the significance of Kristeva’s concept for literary studies.

James’s Hawthorne was published in England as one of the English Men of Letters series, edited by John Morley.
Hawthorne was the only American featured in the series. James sketches Hawthorne’s biography and discusses his
novels and well-known short stories. He refers to Hawthorne’s Note-Books, and notes the historical-cultural differences
between England and the United States. It makes a well-balanced critical biography intended for English readership,
but we notice that James’s appreciation of Hawthorne contains perceptions which challenge usual readings. While he
admits that The Scarlet Letter is Hawthorne’s most accomplished novel, he nevertheless emphasizes a lack of warmth in
the treatment of its subject. He finds Dimmesdale and Chillingworth interesting, but feels a certain passionless quality
in Hester, who is, he says, merely a secondary figure. He deplores “a want of reality and an abuse of the fanciful element
—of a certain superficial symbolism.” James’s attitude to Hawthorne’s other works seems more favorable. He
appreciates “richness of tone and density of detail” in The House of the Seven Gables. He rewrites The Blithedale
Romance into The Bostonians, a brilliant tribute and parody of its predecessor. The most interesting feature of
Hawthorne is James’s predilection for The Marble Faun. He is fascinated by Donatello, “the living faun of flesh and blood”
and delighted with “the simple combination and opposition of the four actors.” We find a long paragraph alluding to 7he
Marble Faun in one of James’s last unfinished novels, The Sense of the Past, and there is obvious intertextuality
between The Golden Bowl and The Marble Faun. 1 suggest Hawthorne’s reservations about 7The Scarlet Letter may be
concerned with the distinction between “symbol” and “sign,” which, according to Kristeva, marks the transition from the
age of allegory to that of the novel. James’s complaint about too much symbolism in The Scarlet Letter may come from
his desire to create a novel which is more realistic and freed from the tradition of New England Protestantism which
never completely disappeared from Hawthorne’s works.

As Roudiez rightly insists, “intertextuality” is not merely a matter of influence by one author upon another. But
this concept is also useful in understanding the processes of literary creation, of how writers form their works not only
from directly imitating life, but by borrowing and transforming the texts of writers who have gone before them. This is

the lesson to be learned from reading James’s Hawthorne.
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Symposium (

Hawthorne and James: The American Revolutionary War, the Civil War and World War I

The year 2014 marked 100 years since the start of the First World War, and 2015 marked 150 years since the end of
Civil War. Various symposia were held and books published relating to the wars. In addition, 2015 lies between 150 years
since the death of Hawthorne, and 100 years since that of James. Therefore, we took up the relationship between literature
and war in Hawthorne and James, who had difficulty in laboring for appropriate wording concerning war. Hawthorne says
that he is “compelled . . . to suspend the contemplation of certain fantasies” in “Chiefly about War-Matters” (1862); and
James says, in a wartime interview, that “[Tlhe war has used up words . . . they have deteriorated like motor car tires.” This
symposium attempted to focus on how the two great authors confronted each war and expressed the harsh reality in their

novels, essays and newspaper articles, and to detect their common viewpoint concerning war.

Hawthorne and Revolutionary War
Yoko KURAHASHI (Tokai Gakuen University)

The purpose of this study is to search for what Nathaniel Hawthorne thought about the Revolutionary War in
America. In the study, social change through revolution, war or riots, and George Washington and Lincoln together with
the old Tory are focused on.

First, we can find in “Grandfather’s Chair” and “Old News” that Hawthorne feels nostalgia for the colonial period
in the George II era when colonists enjoyed independence and showed loyalty to the king, but the outbreak of revolution,
resulting in “oppression” by George III, changed the colonial period.

Hawthorne did not like change but distinguished revolution without war from that with war. Hawthorne tells
about “the misery of seeing the whole system of things in old days” in “Old News.” However, Hawthorne suggests in 7The
Scarlet Letter that without war “the whole system of society is to be torn down” for women’s rights instead of “ethereal
essence.” Moreover in “Old News,” Hawthorne tells that the effects of “a revolution, or anything, that interrupts social
order” are “pernicious to general morality” and cynically says that revolution gives opportunities for an individual to
display “eminent virtues.”

Hawthorne depicts The Gray Champion as the symbol of repeated war in “The Gray Champion.” The Gray
Champion is “the type of New-England’s hereditary spirit” and on the eve of danger he marches. This reminds us of “The
Custom House,” which tells of a puritan ancestor coming to America with his Bible and sword and becoming a large
figure as “a man of war and peace.” Hawthorne criticized that war had been permitted when there was a reason to
protect peace.

Moreover, “My Kinsman, Major Molineux” tells us that cruelty and violence during a riot or war contaminate the
multitude, especially a young man like Robin. In this novel, Robin’s shrewdness in following the world leads to his
treachery against Major Molineux, which is moral corruption. However, Robin is evaluated as being independent from
him. Moreover in The OIld Manse, a young man kills a dying British soldier with his axe from nervous impulse brought
about by war. Hawthorne criticized “it still seemed murderous to slay a brother man.” Hawthorne was worrying about

the young having to live with the consciousness of sin.



Hawthorne sympathizes with the old Tory “who clung to the losing side, in the Revolution” in “The Old Tory.” We
are told “the Revolution had robbed them of their native country” in The English Notebooks, too. The old Tory signified
people who had lost their identity as Hawthorne had lost in England.

Hawthorne’s aversion to revolution and war made him hate the leaders of the Revolutionary War and Civil War.
Hawthorne depicts George Washington as “a fallen angel” in “Old News.” In The French and Italian Notebooks,
Hawthorne perceives “a certain coldness of demeanor, and especially of eye” in Washington. In “Chiefly about War
Matters” Hawthorne makes sport of Lincoln, too. Hawthorne’s thoughts against revolution and war are in a minority in

the middle of the 19th century. However, that is his proper function as a writer.

Hawthorne’s Critical Attitude toward War in His Later Works
Misa ONO (Tokyo University of Marine Science and Technology)

When Hawthorne returned to Concord in 1860 after seven years in Europe, he found many people in New England
enthusiastically supporting the Civil War. Hawthorne, who condemned slavery but did not favor radical abolitionism or
violent settlement, opposed his neighbors. In my presentation, I focused on several of Hawthorne’s works from the 1860s,
including “Chiefly about War-Matters” and Septimius Felton, and examined his attitude toward the war America had
been involved in since the colonial period.

In “Chiefly about War-Matters,” which was written based on his trip to Washington DC during the Civil War,
Hawthorne rejects the purported causes for the war and denounces the dichotomy between the North and the South. He
refuses to regard John Brown as a hero and emphasizes instead the violence and inappropriateness of his behaviors,
though in the North Brown was considered a martyr who had devoted his life to abolition and freedom. He also hesitates
to deify President Lincoln. On the other hand, he shows empathy for the Confederate soldiers and attempts to prove that
they are not adversaries, which is what they were considered in the North. However, he does not present the North as
wrong and the South as right. Rather, Hawthorne seeks an alternative to the dichotomy between allies and foes.

Septimius Felton is set in Concord during the Revolutionary era and describes how the descendants of the Puritans
have been embroiled in the war. While most people in Concord fervently support the war, Septimius, who has a lot in
common with Hawthorne, does not recognize the significance of the war. Septimius shoots a British soldier on the first
day of the war, but soon after that they come to feel sympathy for each other and form an intense bond. The latter half of
the story reveals that Septimius and the British soldier are actually blood relatives and at the end Septimius inherits
Smithells Hall. Hawthorne in Septimius Felton has Septimius deny the causes of the war and mend his relationship
with the British soldier.

In Septimius Felton, Hawthorne also demonstrates how the Puritans had justified their violence toward Native
Americans in the name of freedom and civilization, and he goes on to show the distorted nature of the rhetoric the
Puritans had used to justify their exclusion of Native Americans. In describing Native Americans, Hawthorne uses such
words as “brutal” and “violent” in the same way that the Puritans themselves had often used such words when
representing Native Americans. However, people in Concord, who tolerate violence in the war, are clearly more abusive.
Meanwhile, the hill where Septimius builds close ties with the British soldier is associated with Native Americans. The
trajectory of the ancestors also suggests the Puritans’ brutality toward Native Americans.

In the essay and the romance Hawthorne wrote during the Civil War, he criticizes the history of America, in which

war has been repeatedly used in the name of justice.
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Henry James and the Civil War
Tomoko TAKEI (Kyoto Institute of Technology)

My presentation discussed the description of the American Civil War in Henry James’s Notes of a Son and Brother,
the second volume of his autobiography written half a century after the Civil War. While many scholars have pointed out
the author’s deep resentment at the missed opportunity to see the battlefields, I focused on the strategic aspect of his
treatment of the war in which he attempts to reconstruct the image of the American author as a national character.

Unlike his younger brothers, Henry James did not go to the battlefields because of an “obscure hurt” caused during
a fire-fighting incident, which occurred almost simultaneously with the onset of the war. Although he lacked direct
experience of the war, as an American writer, James was never indifferent to war matters. Rather, he used the war in
both the creation and marketing of his works. For instance, he depicted the behavior of his American characters during
the war in such early works as Roderick Hudson and The American. The Bostonians, James’s first “American” novel, was
serialized as part of the popular “Civil War Series” of The Century Magazine. The contradiction between the two
protagonists, Olive and Basil, is considered a metonymy of the tense relationship between the North and South during
the reconciliation period. Unfortunately, this American novel was not at all successful and James moved to England,
thereby abandoning his American subjects.

He faced his native country’s greatest history once again when writing his autobiographies in his late 60s. In his
recollection, he had an indirect but concrete relationship with the war—he says that he felt a huge comprehensive ache
and could not discern whether it came from his own wound or “from the enclosing social body.” Since it comprised the
most important event in US history, his repeated attempts to demonstrate his involvement in the war may indicate his
desire, or need, to claim a share in the memory of the war with the nation. Moreover, James sought a liaison with other
great national authors in respect to participation in the war. In describing his visit to Portsmouth Grove, a camp for
wounded soldiers, James compares himself with Walt Whitman who volunteered as a nurse during the war.
Furthermore, he makes a direct link between the death of Lincoln, the iconic figure of both the war and James’s own
battle with his hurt, and the death of Nathaniel Hawthorne whom James considered the only internationally recognized
American writer.

All of these elements of his writings about the Civil War in his autobiography imply his intention to use that war to
characterize himself as an American author. On one hand, James seems to have had a long-time desire to write a novel
as “good as The House of the Seven Gables,” which would prove his national quality. On the other hand, in reality, he
suffered from psychological depression, partially stemming from the unpopularity of his works—the New York
Edition—in his native country. We can assume this situation drove the author to seek his identity as an American in his

autobiography.

Henry James and World War 1
Yoshio NAKAMURA (Notre Dame Seishin University)

Henry James didn’t serve in the Civil War because of his “obscure hurt” and had an inferiority complex about his
nonparticipation. It is said that the scar contributed to his perspective as a bystander. He, however, felt “a sort of tragic
fellowship” between his hurt and that of America as a national body.

On the contrary, when James confronted the harsh reality of World War I, he took positive actions, extending a
helping hand to the evacuees and visiting the wounded soldiers to express sympathy. He was inaugurated as the

honorary president of the American Volunteer Motor-Ambulance Corps. Further, he agreed to a newspaper interview for
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the American people in 1915 and said in it, “[T]he war has used up words; they have weakened, they have deteriorated
like motor-car tires.” Interestingly, James likens the “loss of expression” caused by the war to “ghosts” with “increase of
limpness,” which symbolize the damaged condition of personal bodies and national ones. James shared “a sort of tragic
fellowship” with wounded Europe through his Civil War “hurt.” In the interview, James also brought America’s
participation in the war to the attention of its citizens, in order to re-empower the weakened power of words and to
rescue Europe, especially Britain, from its hardship. Even so, James didn’t advocate America’s entry like a propagandist,
but positioned his interview as “the simple statement of a neighbor and an observer,” distancing himself from Europe
and objectively striving to describe the miserable state in Europe. But his earnest aspiration wasn’t realized in his
lifetime, and he became a British citizen in 1915, a year before his death, to declare his loyalty to his beloved country and
to protest America’s refusal to enter the war. James, however, kept looking on himself as “the associated outsider” and an
“alien” to Britain until he died and felt scruples about the fixedness of his identity.

James finds in immobilization a common feature with Hawthorne. According to James, the essay in which
Hawthorne satirically described the Civil War, “Chiefly about War-Matters” (1862) is “interesting” in “trying to see the
other side as well as his own, to feel what his adversary feels, and present his view of the case.” In fact, though
Hawthorne was expected to report favorably on the North in the wartime essay, he evokes sympathy for the South,
uttering that “at the tidings of another and another Northern victory . . . . [We] woo the South as the lion woos his bride.”
In “Nathaniel Hawthorne” (1897), James speaks of Hawthorne’s attitude of seeing things as “aloofness,” and his identity
as being “outside of everything, and an alien everywhere.” Therefore, Hawthorne and James share common traits in

observing war from both sides and having the positionality of outsiders.
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