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Presentation

Hawthorne and Alcohol: With Special Reference to Temperance Narrative
Yuriko INADOMI (Fukuoka University)

Some of Nathaniel Hawthorne’s works reflect antebellum reform movements, such as abolition, women’s rights and
temperance, especially the early 1840’s Washingtonian temperance movement and temperance reform literature which
made the movement successful in a short period. David Reynolds notes that temperance literature had “a notable
influence on several other major writers” besides Hawthorne. It is obvious that Hawthorne was very conscious of the
temperance narrative, because he mentions the Washingtonians and the problems of drunkenness in such works as
“Earth’s Holocaust,” The Blithedale Romance and The Marble Faun. This presentation focused on the theme of drinking
in his works and explored Hawthorne’s reactions to the temperance movement.

Although realizing that heavy drinking, a serious issue in American society, must be reformed, Hawthorne tries to
show the negative side of temperance movement. In “Earth’s Holocaust,” Washingtonians brought “all the hogsheads and
barrels of liquor in the world,” to fling into the bonfire, misguidedly putting all their energy into destroying alcohol;
however, as Hawthorne emphasizes in “Earth’s Holocaust,” he believes that the human heart should be purified above
all. An old gentleman in front of the bonfire deplores the “ideal” society without alcohol, by saying, “[e]lverything rich and
racy—all the spice of life—is to be condemned as useless.” In this way, Hawthorne criticizes the extremism of
contemporary social reforms.

In The Blithedale Romance, Hawthorne depicts both the spiritual and material effects of drinking. Through the
narrator’s observation, “the true purpose of their drinking . . . was the renewed youth and vigor, the brisk, cheerful sense
of things present and to come” and “[tlhe temperance-men may preach till doom’s day; and still this cold and barren
world will look warmer, kindlier, mellower, through the medium of a toper’s glass,” Hawthorne expresses approval of the
aspect of drinking and intoxication which connects real life and the imaginary world. As Joel Pfister observes, “drinking,
Hawthorne is aware, can simply be fun for mortals who will not live forever.” Hawthorne was fond of drinking and he
was fully aware that drinking created a sociable atmosphere. Although Hawthorne shows an understanding of the
dangers of excessive drinking, unlike advocates of temperance, he regards alcohol as “the spice of life” in his works. In
this respect, Hawthorne’s stance on alcohol might have gained the sympathy of drinkers.

In his last romance, The Marble Faun, Hawthorne emphasizes the mythical aspect of alcohol through the detailed
description of the wine Sunshine of Monte Beni. Staying in Italy seems to have deepened Hawthorne’s understanding of
alcohol as a blessing from God. Kenyon observes that Sunshine is “surely the wine of the Golden Age, such as Bacchus
himself first taught mankind to press from the choicest of his grapes,” and drinking Sunshine is “really more a moral
than a physical enjoyment.” In America alcohol is the symbol of the devil; on the other hand, Kenyon finds in Sunshine
the imagery of Arcadia. In the Tuscan vineyard, “there was still a remote, dreamlike, Arcadian charm, which is scarcely
to be found” in America, but the narrator remarks that “the enemies of the vine,” the temperance advocates in America,
“might here have seen an emblem of the remorseless gripe, which the habit of vinous enjoyment lays upon its victim,
possessing him wholly, and letting him live no life but such as it bestows.” Hawthorne ironically points out the different
images of alcohol in the two countries. In a sense, his romances such as “Earth’s Holocaust,” The Blithedale Romance
and The Marble Faun can be read as “anti’-temperance narratives. When the narrator says the Sunshine’s “finest
qualities lose little time,” however, the readers notice that the imagery of Arcadia will not last forever. In fact, Kenyon
cannot avoid facing the reality of American society after returning to his homeland. Hawthorne’s treatment of Sunshine
reveals his attitude toward the temperance movement. We may say that Hawthorne’s attitude toward drinking and his
ironic commentary on the temperance movement consistently cast a doubt on the ardent temperance literature of his
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A Celestial “Scarlet Letter” over the Black Ships: Hawthorne and Matthew C. Perry's
Providential Discourse
Kayoko NAKANISHI (Kyoto Sangyo University)

Matthew C. Perry’s Narrative of the Expedition of American Squadron to the China Seas and Japan 1852-1854
(1856) records a strange meteor on the very day he reached Uraga in 1853. It reports a watcher’s observation of a
“meteor” with a red wedge-shaped tail and unusual brightness. Informed of this remarkable “meteor,” Perry says that
ancient people would regard it as a good omen for national enterprise, and prays for God’s blessing for his mission of
opening Japan. This echoes a scene in The Scarlet Letter (1850), where a meteor draws a huge red letter “A” in the sky
and the narrator explains it in terms of the Puritan belief in Providence. Indeed, these meteor scenes share the
providential discourse that claims God’s special plan for American enterprise. No critics, however, have paid attention to
the parallel of peculiar “meteors” depicted in Perry’s Narrative and Hawthorne’s The Scarlet Letter, as well as the texts’
providential discourse characteristic of nineteenth-century America. This presentation elucidates intertextual links
between Perry, Hawthorne, and the opening of Japan.

Narrative's description of the “meteor” is scientifically questionable. This suggests Perry’s intended effect:
dramatization of the event to create the impression of a God-given mission. Perry visited Hawthorne in Liverpool on his
way back to America in 1854, where the writer was working as US consul. Perry asked Hawthorne to edit his travel
journal and other materials for publication, which he declined for some reason. Francis L. Hawks eventually undertook
this task. Given that Hawthorne’s works often fictionalize historical events drastically, Perry’s approach to Hawthorne
may seem odd. However, Hawthorne often dramatizes historical events into fanciful ones by using the providential
discourse. Hawthorne’s editing of the Journal of an African Cruiser (1845) and his A Life of Franklin Pierce (1852) show
a good example of his literary technique. Perry most likely thought of Hawthorne’s writing style when he asked the
writer to compile his journal.

Political parties also utilized this rhetoric of God-given mission and used literary and historical discourses to
disseminate political values as well. In the first issue of 7The Democratic Review, the editor John O’Sullivan claimed that
literature should spread democratic principles across the nation. In his History of the United States of America
(1834-74), George Bancroft also declared his intention to posit American history as the embodiment of God’s providential
plan. In this historical background, the opening of Japan was an important event led by Providence. These political ideas
blurred the border between fiction and nonfiction, even in the case of official documents like Perry’s Narrative as
suggested by its title.

Hawthorne compiled Horatio Bridge’s Journal, the voyages of the Navy’s Africa Squadron which Commodore Perry
led aboard one of the four black ships that later appeared off the coast of Uraga. Moreover, Pierce’s presidency saw
Perry’s successful completion of the opening of Japan. Given Hawthorne’s relationship to contemporary politicians and
his literary use of Providence, it is no wonder that his romance and Perry’s Narrative share the providential discourse of
nineteenth-century America. We can safely assume that Perry first asked Hawthorne to compile the records of the
opening of Japan because of the author’s writing style, his relation to the Democrats, and his literary use of Providence

in its religious, cultural and political significance to America.



Special Round-Table-
Talk Session

Reconsidering Women in the American Renaissance

Commemorating the 30th anniversary of foundation of the Nathaniel Hawthorne Society of Japan, we held a
special round-table-talk session which reconsidered the meanings and significance of women characters in the American
Renaissance writers, particularly Hawthorne, Melville, and Poe. With Masahiko Narita as the session host, we could
welcome two distinguished Japanese Americanists as our guests, Professor Kazuko Fukuoka, Prof. Emeritus of Kyoto
University and Professor Takayuki Tatsumi of Keio University, President of the Poe Society of Japan, well-known
Melville and Poe scholars respectively. At the beginning, as a basis of our discussion, Narita reminded the audience of
the significance of the first scene of The Scarlet Letter, where Hester is released from the dark prison into daytime
Boston. As an incarnation of uncontrollable passion, Hester has been confined in the dark prison, but now this
passionate woman steps out into the sunshine as if it were of her “free will.” This is a remarkable scene, Narita argued,
reflecting the liberation of the romantic spirit in America. And the fact that there is a woman in the center of the
symbolic scene, he continued, is very important and shows that for fully understanding the American Renaissance
writers, we need to seriously reconsider the meanings of women characters. Thus started our round-table talk session
and was followed by each participant’s report on woman characters in Hawthorne, Melville, and Poe.

First, Narita made a presentation entitled “Reconsidering Hawthorne’s Dark Ladies.” Although it has always been
pointed out that the woman plays a significant role in Hawthorne’s works, his so-called “dark ladies” have had a special
impact on his readers as enigmatic entity or something like Freud’s “the uncanny.” Narita considered the origins of these
dangerous women in their close relation to Hawthorne’s mother, his sister Elizabeth, his wife Sophia, and particularly
his one-time friend Margaret Fuller. However, Hawthorn’s women characters not only reveal his personal relations with
these women, he argued, but reflect still deeper and broader problems related to America’s national fantasy and
repressed cultural memories, and also to Hawthorne’s own literary creation. This is because his dark ladies imply
so-called “the cultural other” such as the Virgin Mary, Europe, colored people, and so on or entities traditionally
repressed within the American psyche. Further, his dark women also symbolize something too rich, too complicated, and
too enigmatic for the shallowness of the American literary language. So these women characters are a kind of big
challenge to Hawthorne as artist, Narita concluded.

In her “Melville and Women,” Professor Fukuoka focused on the women deprived of speech in Melville’s works.
Having fair-haired Lucy and black-haired Isabel appear in Pierre is something unprecedented in Melville, but not
satisfied with it, she discussed, he introduces one more girl, Delly, a low-profile yet significant character. Delly, “a poor
outcast,” holds her tongue about her unhappy experience. Another silent woman, a chola widow, appears in 7The
FEnchantadas or Enchanted Isles. The reason why Delly and Hunilla are worth our notice is, Professor Fukuoka argued,
that they express the author’s concern with the relationship of speech (or non-speech) and the society. They are forced to
hold their tongue or lack the words to express their cruel and miserable experiences. In other words, they are
dispossessed of their speech because of racial status or poverty. Professor Fukuoka thus paid attention to the women in
Melville who have not so far been of much critical attention. Her presentation on these two silent women was
stimulating particularly because she paradoxically proved how “eloquent” these Melvillean speechless women can be in
their own way. She showed us a significance and new dimension of Melville’s less familiar woman characters.

Entitled “American Renaissance and the Tradition of Misogyny: Centering on Poe,” Professor Tatsumi started his
talk on the origin of Poe’s love-and-hate relationship with women in close conjunction with his family background In
discussing Poe’s tales where dead heroines are mysteriously resurrected while others are brutally murdered, Professor
Tatsumi pointed out the possibility that the tradition of misogyny implanted in American culture and particularly in the
Southern aristocratic culture could be a key to explaining not only Poe’s mixed feelings towards women but other

American Renaissance writers’ (such as Hawthorne and Melville) ambivalent attitudes towards women. Furthermore,
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he argued that misogyny could well be regarded as a tacit yet radical force which went so far as to propel the
19th-century America westward and create the country based on the performative in Thomas Jefferson’s composed “The
Declaration of Independence”: “All men are created equal.” Here Jefferson succeeded in concealing all the contradictions
of Democracy within the magic words, especially “all men.” This presentation had a dazzlingly broad perspective which
showed us the significance of the American hidden tradition of misogyny as a clue for exploring new dimensions of
women characters in the American Renaissance and further investigating many cultural and political ramifications of
the homo-social unconscious in the United States.

After these presentations, the participants discussed one another’s views, as often joined by some interesting
questions by the audience. All in all, though we did not aim to reach any “consensus” about women characters in this
period, there were many new precious viewpoints introduced in this session to help reexamine the meanings of women in

the American Renaissance.

Symposium C

New Currents in the American Renaissance Studies

This symposium was held to celebrate the 30th anniversary of our society and the 70th anniversary of the

(Masahiko NARITA, moderator, Senshu University)

publication of Matthiessen's American Renaissance. The speakers (Prof. Fujimura excepted) and I began our careers as
researchers of American literature about thirty years ago, too. Our intention here was to suggest new methods of and
perspectives for reading the antebellum authors, Thoreau, Poe, and Hawthorne, looking back on our trajectories as
researchers and hoping at the same time for a promising future of the American Renaissance studies as a whole.

It was unfortunate that Prof. Richard Kopley was prevented from joining in the panel, due to the devastating 3.11
earthquake and its aftermath, but we should be grateful and honored that he had prepared for the symposium not only
his kind and illuminating comments on each of the presentations, but an insightful evaluation of Matthiessen’s book.
The latter essay is also a warm encouragement to the members of the session and to every literary student, affirming a
traditional way of studying literature and giving impetus to get started anew.

(Takuya NISHITANI, moderator, Kobe University)

The Old Manse and the Historical Discourses of Concord
Tsutomu TAKAHASHI (Kyushu University)

For many Japanese readers, it is often very difficult to understand the weight and degree of significance with
which some of the names and historical localities in Hawthorne's tales have been associated. The Old Manse in Mosses
from an OIld Manse, for instance, would probably mean more than a moss-grown old parsonage where shadows of
Puritan dignitaries have haunted and possessed its atmosphere as if it had been part of their native rights. Especially to
fellow Concordians in the 1840s when the collection appeared, this ancient architecture might have certainly acquired
something more symbolical—almost a legendary status which represented and defined the character and spiritual
climate of the town.

Concord, Massachusetts celebrated its bicentenary anniversary in 1835. This anniversary was important not so
much for its own sake as for the fact that it provided occasion for the emergence of local narratives creating in the people
a sense of pride as well as an awareness of historical continuity. Lemuel Shattuck, a native Concordian, published A
History of the Town of Concord, Middlesex County, Massachusetts' From Its Farliest Settlement to 1832 in 1835; Ralph
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Waldo Emerson drew abundantly on Shattuck’s work in his “Historical Discourses of Concord,” an address he read at the
anniversary. Furthermore, this anniversary was directly linked to the erection of the Concord Fight monument at the
North Bridge in 1836 and Emerson’s recitation of “Concord Hymn” on the occasion. The bicentenary was, obviously, a
time of retelling, with an impetus of myth-making imagination on “twice-told” heroes. One thing we should remember
here is the fact that the Old Manse was always situated at the center of the local history and also at the core of the
spiritual values like piety and patriotism—the two keystones that characterized the climate of the town.

It is certain that Hawthorne was well aware of these local narratives when he wrote the introductory sketch of the
Old Manse to his collection of stories. By referring to generations of Puritan pastors who dwelt in the parsonage, to
native Americans and their relics, to the Concord and Lexington Fight with soldiers like Browns and Davises, to
Emerson, Thoreau, and other transcendentalists, Hawthorne faithfully reiterates the framework of the emergent local
narratives, though with some ironical and humorous tinges. In fact, the whole sketch is not so much about the edifice
and interiors of the parsonage as the local history of Concord, its natural landscape and literary circles. It is rather the
case that, through the sketch, Hawthorne participates in the creation of locality and historicity encompassing the whole
village, at the center of which stands the Old Manse.

Henry Thoreau, whose name appears twice in the sketch, is also keenly conscious of the emerging discourse of
Concord. Unlike Hawthorne, however, Thoreau’s approach is more consciously strategic: he employs local narratives as
part of his rhetoric—a way of persuading or just merely shocking his people (he wishes his language to be
“extra-ordinary” and wants to “speak without bounds”). By drawing upon the domestic economy of Puritan forefathers or
upon the patriotic zeal idealistically manifested by the revolutionary heroes, Thoreau laments over the situation of his
native town in the nineteenth century—a rhetoric bordering upon what we may call “Concord jeremiad.” In this paper, I
will look into some of the rhetorical patters Thoreau engages and manipulates in relation to the emerging historical

discourse of Concord.

The Rhetoric of Confession: “American Renaissance” and Edgar Allan Poe’s Poetics/Politics
Yuji KATO (Tokyo University of Foreign Studies)

Although F. O. Matthiessen’s exclusion of Edgar Allan Poe from his canon of the “American renaissance” has led to
controversies on his biased literary and political standpoints, American Renaissance defines the canon in a rhetoric of
democracy that is apparently at odds with the poetics and politics that characterize Edgar Allan Poe’s works.

Close readings of the text of American Renaissance and its rhetoric would reveal Matthiessen is keenly aware of
the incongruous “opposites” in the writings of such authors as Ralph Waldo Emerson. He points to the problems that
would surface in his own discussions at the very outset of his project. Yet he dismisses the ambiguities of his own topics
in his desire to base his representations of American classic culture on an ontological logic implicit in John Dewey’s
pragmatic philosophy and functional psychology that enable him to affirm Emerson as a representative philosopher of
democracy.

American Renaissance marks a new start of the democratic study of American literature, yet it owes much to such
earlier studies as D. H. Lawrence’s Studies in Classic American Literature that discusses Poe as a central figure among
the 19th century American writers. His outset therefore is the product of the repression of earlier studies as well as of
Poe’s status as a prominent 19th century writer. His dependence on the psychology of Dewey and Samuel Taylor
Coleridge might be a symptom of his repression of the ambiguities in Sigmund Freud’s more complex formulations of
psychoanalysis that were widely circulated and constituted the basis of new artistic expressions in the United States of
the early 1940s.

Poe’s texts and his first-person narrations underline the split in human psyche and point to the absence of solid
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ontological basis in the unity of the subject, of the work of art, and of discursive practices in general. He represents “the
obverse side of the Emersonian coin,” as John Carlos Rowe puts it, which is powerful enough to deconstruct
Matthiessen’s rhetoric that is quite similar to the rhetoric of democracy in the cultural paradigm Emerson and Poe

shared in the 19th century United States.

The Scarlet Letter and the American Eagle of the Custom-House: Rethinking the
Relation of the Individual to Community in Hawthorne’s Work
Nozomi FUJIMURA (Rikkyo University)

In American Renaissance (1941), F. O. Matthiessen centered his study of Hawthorne—one of five authors chosen as
subjects for his monumental work because of their contributions to “literature for our democracy’—on the theme of the
relation of the individual to community. It is one of the classic themes of literature and literary study. When
Matthiessen’s study came to be reconsidered in the 1980s, such studies as Jane Tompking’s “The Other American
Renaissance” (1985) and David S. Reynolds’s Beneath the American Renaissance (1988) exemplified the trend to look
outside the canon of the American literature that Matthiessen had helped define and to question and remap the canon
itself. Meanwhile, in more recent years, a new situation has been arising: Harvard University created the F. O.
Matthiessen Visiting Professorship of Gender and Sexuality in 2009 through the campaign of the school’s Gay and
Lesbian Caucus that recognized both Matthiessen’s distinguished scholarship as a Harvard professor and his gay
identity. As Takayuki Tatsumi has pointed out, this situation signifies that a new discursive space, one not available in
Matthiessen’s lifetime in the first half of the 20th century, is open today. This also suggests that the recent progress in
gender and sexuality studies, as well as the progress in the related fields of studies on community and public/intimate
spheres, may well enable us to reconsider the inside, not the outside, of Matthiessen’s “literature for our democracy” and
the classic theme of the relation of the individual to community tackled there.

From this perspective, this paper aims to reconsider The Scarlet Letter. 1 regard the American eagle, which
Hawthorne mentions at the beginning of “The Custom-House”/The Scarlet Letter, as the nodal point of the questions
related to gender and community, and to the public and intimate spheres. Although the eagle is supposed to symbolize
the unity of the U.S., Hawthorne’s representation differs both from the original in the U.S. Great Seal and the one at the
Salem Custom House. Hugh J. Dawson first detailed the difference between the real and the fictional Custom House
Eagles but did not explore its significance in his short essay (1986). Meanwhile, Sacvan Bercovitch and Lauren Berlant,
in their significant political readings of 7The Scarlet Letter published in 1991, respectively consider Hawthorne’s eagle as
the symbol of the citizen’s “socialization” into the 1850 America (Bercovitch) and as the national icon that encourages
people to be incorporated into the U.S. “National Symbolic” (Berlant). Berlant in particular pays attention to the eagle’s
gender and its status as a mother: according to her, the mother-eagle (a female), just like the Statue of Liberty (a female),
seduces people into the “national fantasy” of America as a family and reproduction of its citizen. However, neither
Berlant nor Bercovitch take into consideration that Hawthorne’s eagle is in the act of “flingling] off her nestlings.”
Although their studies focus on the political/public dimension of Hawthorne’s eagle, they ignore the private dimension
intricately involved in it.

I consider the American eagle of “The Custom-House” as a representation of Hawthorne’s expulsion both from the
public sphere and from the intimate sphere: it is the representation of Hawthorne’s loss of community as the result of his
firing from the Salem Custom House and the death of his mother, both of which he experienced in the summer of 1849.
By rereading Hawthorne’s letters, I first foreground the significance of the firing to him: his appeals, especially his
public letter published in the Boston Advertiser, were unheard of, which left him expelled from the male public sphere
and feminized. This experience of becoming “a politically dead man” would have been a matter of grave significance to
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him, not only because it deprived him of his capacity to support his family, but also because he had always tried to be an
American “man among men,” even though he struggled with his sense of deviation from normative American manhood.
Following this, I read Hawthorne’s journal and his boyhood letter to his mother in order to illuminate that the death of
his beloved mother under this situation became all the more traumatic, leading him to identify with the lost object of
love. The Scarlet Letteris the urgent attempt of “a politically dead man” to open a viable community. Therefore, unlike
Bercovitch and Berlant, I do not think that the story depicts the process through which an individual becomes
incorporated into an unchangeable America; rather, I appreciate the changes in both the individual and community.
Although Hester is first isolated into “a sphere by herself’ as the result of wearing the scarlet letter, her appearance with
an “A” in the public sphere opens the ephemeral intimate spheres of the abject whose illegitimate feelings are repressed
under the communal law. Hester’s action overlaps with Hawthorne’s own appearance with letters in the public sphere.
His declaration, “I am a citizen of somewhere else,” is not an escapist fantasy about “the world elsewhere”; it is instead
the action of “a politically dead man” seeking to performatively create an alternative “I” and “somewhere else,” a new

relation of the individual to community, through his public appearance with letters that culminate in 7he Scarlet Letter.

Politeness and Extravagance in The House of the Seven Gables
Masahiko ABE (Tokyo University)

The aim of this paper is to investigate the narrator's peculiar stance in 7The House of the Seven Gables. The
opening part of the novel is filled with familiar gothic devices and presents a dismal setting, but the mood changes after
the refreshing arrival of Phoebe, one of the cousins of Hepzibah Pyncheon. What I find interesting here is that, while the
narrator emphasizes Phoebe’s magical influence over the gloomy atmosphere of the house, he seems to stop short of
giving specific details, telling us, instead, how difficult it is to find appropriate expressions for a person like her. Such a
circumspection typically represents the narrator’s reservation and hesitation observable in many parts of the narrative.
What Clark Davis calls Hawthorne’s “shyness” may be relevant here, for the narrator’s reticence could suggest the
novelist’s characteristically skeptical approach to knowledge. My view is that Hawthorne’s narrator is practicing a kind
of politeness and is trying to show respect and awe not only to his own characters, but to knowledge in general. But,
ironically, the narrator’s “shyness” is matched by his occasional extravagance, a trend shared by his characters as well;
in fact, reservation and extravagance turn out to be supplementary to each other, since excess is always under focus in
polite society—including Hawthorne’s—and continue to draw narrative attention. Thus, skeptical sobriety and

imaginative excess strike a right balance in Hawthornean polite society.

Comments on Abstracts for the Papers in the Panel “New Currents in the American Renaissance Studies”
Richard Kopley (Pennsylvania State University, DuBois)

I am pleased to offer brief comments based on the abstracts of my fellow speakers on the panel “New Currents in
the American Renaissance Studies.” I present these comments in a spirit of friendly debate, which is at the heart of our
very real scholarly community. Tsutomu Takahashi’s provocative abstract, “The Old Manse and the Historical
Discourses of Concord,” is suggestive about the contrast between the writing of Hawthorne and that of Thoreau
regarding Concord. Yet we might complement this observation by noting that when Hawthorne twice mentions Thoreau
in “The Old Manse,” it is in reference to the Earth, by way of arrowheads and pond-lilies. There may be a consonance of
view between Hawthorne and Thoreau when the subject is the concord of Nature rather than the nature of Concord. Yuji
Kato in “The Rhetoric of Confession: “American Renaissance” and Edgar Allan Poe’s Poetics/Politics” rightly focuses on

the divergence between F. O. Matthiessen’s literary effort at synthesis and Poe’s at disintegration. Yet I wonder if both
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Matthiessen and Poe were seeking a psychic wholeness. If democracy was critical for one and repugnant to the other,
perhaps the goal was the same for both. Even Poe’s most disintegrative fiction offered a unified form that promises
reintegration. Nozomi Fujimura’s “7The Scarlet Letter and the American Eagle of the Custom-House” seems to me a
strong response to Sacvan Bercovitch’s The Office of “The Scarlet Letter”. Hawthorne does honor the outcast
woman—and thus perhaps his mother—and the rebuffed and the marginalized in general—and this is radical. Yet he
does so employing the story of Adam and Eve—and this perhaps is conservative. Similarly, he radically inverts the
conservative image of the protective eagle. The richness of the seemingly impossible blend is what, I think, so engages us,
his readers. Finally, Masahiko Abe’s “Politeness and Extravagance in The House of the Seven Gables’ seems to
articulate correctly the balance of reservation and excess. It is through a lively circumspection that Hawthorne advances
his narrative. But still, underneath this shyness is a bold adherence to the tale of The Fall and its moral weight. The sin
of Judge Pyncheon is unquestionably spoken—and that of Holgrave is intimated. Original Sin is, I think, the indecorous
burden of the novel.

Thank you for these very interesting abstracts and your kind attention to my comments. I wish I could have been

with you and enjoyed many conversations. I very much hope to be with you in the future.

Some Brief Remarks on F. O. Matthiessen’s American Renaissance
Richard Kopley (Pennsylvania State University, DuBois)

We all know F. O. Matthiessen’s American Renaissance. We've studied it since graduate school. The strengths of
the book are its breadth and its ambition. It considers five great writers, Ralph Waldo Emerson, Henry David Thoreau,
Nathaniel Hawthorne, Herman Melville, and Walt Whitman. And in so doing, it tries to provide a balance—especially
between democracy and Christianity, and perhaps, more personally for the author, between the public and the private.

And yet, the very strengths of this foundational text can be weaknesses. Its scope mitigates against sustained close
reading, and its concern with synthesis works against deep probing. Discursiveness is no substitute for discovery.

I'll outline three salient problems with American Renaissance. One is the inadequate comprehension of Edgar
Allan Poe. For instance, his significance, it is argued, is his influence rather than his work (8); furthermore, he possessed
an “indifference if not hostility to all manifestations of the Christian tradition” (242); moreover, “his imagination never
moved in the physical world” (243); additionally, the conclusion of his novel The Narrative of Arthur Gordon Pym offers
“the horror of . . . unrelieved light” (303); and finally “his work has slight intellectual content” (468). Whatever may be
Matthiessen’s excuses for the exclusion of Poe from American Renaissance, the critical point is that he simply didn’t
understand him. Like Poe’s Prefect, he denies what is and asserts what is not. Matthiessen went on to contribute a
largely biographical essay on Poe for the Literary History of the United States, admitting towards the end, “He stands as
one of the very few great innovators in American literature,” but never offering any significant insight.

Another problem in this book is the neglect of context—what David S. Reynolds would later address in Beneath the
American Renaissance, and other scholars would similarly elaborate. There is clearly too little consideration of cultural
developments, such as abolitionism and women’s rights. And there is also too little treatment of other writers of the time,
including those widely celebrated in the nineteenth century and early twentieth century, but increasingly neglected,
such as James Russell Lowell and Henry Wadsworth Longfellow—those never fully appreciated in the nineteenth
century and early twentieth century but later increasingly studied, such as Margaret Fuller and Frederick
Douglass—and those who have been largely neglected for most of both centuries until very recent years, such as Mary
Moody Emerson and Ebenezer Wheelwright. An exclusionary approach may severely hamper our fathoming an author’s
apprehension of his or her world.

A third problem with American Renaissance is the Coleridgean privileging of symbol over allegory, which leads to a
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blindness to a vital element of the craft of Hawthorne and Melville, in particular. It is not allegory that is “stiff’ (279), as
Matthiessen claims, but his resolve to dismiss it. Indeed, it is the suppleness of the artist’s imagination that enables a
narrative to thrive both on its own and in tandem with an allegorical undercurrent that may be recovered by the
searching reader. Our respect for our greatest writers is curiously limited if we seek only that which is open-ended,
fearful of precision and clarity, anxious about that which is well worked out.

John Keats’s “negative capability” should be respected as a process, but not necessarily as a product. When I was
still unsure about the significance of the “shrouded human figure” in Poe’s Pym or about the authorship of 7The Salem
Belle, a source for Hawthorne’s The Scarlet Letter, 1 resisted those who insisted on quick clarity. Identification requires
purposeful and patient attention, one that calls for a respect for uncertainty. However, “negative capability” is not the
object of the quest. I was once told that my work on Hawthorne’s classic novel ruins his ambiguity—as if the scholarly
mission is to protect at all costs our interpretive freedom, no matter what remains unlearned. Unlimited negative
capability may leave us incapable of discovering anew.

The greatest passages of American Renaissance concern Melville and his reading—whether Shakespeare, Homer, or
the Bible (see especially 421-514, the final chapters of Book 3). Perhaps reluctant to follow John Livingston Lowes’s
genetic approach early on, Matthiessen eventually does, and compellingly. And he acknowledges here his particular debt
to Charles Olson. These are exciting chapters, with a lift, with a leap, with a welcome ascent. But the soaring here
highlights the heaviness elsewhere.

We may learn much from this critical father—both from his success and from his failure. American Renaissance
remains a book that everyone in American literary study should read—and, try to surpass.

I would highlight as especially useful Matthiessen’s emphasis on “organic structure,” a term he borrows from
Coleridge. Recent works that may relate to this emphasis are Marjorie Levinson’s “What Is New Formalism?” (PMLA
122:2 [2007]: 558-69) and Mary Douglas’s Thinking in Circles: An Essay on Ring Composition (New Haven: Yale UP,
2007). Identification can be greatly enhanced by understanding the underlying design. We are not directly concerned
here with race, class, and gender—but, rather, with the newly recognized form that may lead to one or all of these. After
all, we honor with the term “American Renaissance” not simply a renaissance of thought, but a renaissance of literary
art.

Methodologically, some in the profession today would highlight the value of a synthesis of deconstruction, New
Historicism, and cultural studies. My own view is different. I think that the most important discoveries in American
literature have been made through traditional study—a combination of close reading, source study, biographical and
historical analysis, and archival investigation. We now have the Internet to assist our effort—and it is very valuable as
long as the digital archive does not obscure or efface the dusty one.

The great guide for scholarly inquiry seems to me to be Thoreau’s question in the “Economy” chapter of Walden:
“Could a greater miracle take place than for us to look through each other’s eyes for an instant?” To see through the eyes
of the great American writers, we may be helped by Matthiessen, but we must pursue vigorously an identification, an

empathy, with these writers. In scholarship, too, no greater miracle could take place.
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Special

Lecture Co-sponsored by Poe Society of Japan

Adventures with Poe and Hawthorne
Richard Kopley (Pennsylvania State University, DuBois)

The story behind scholarship can be as exciting as the scholarship itself. Regarding my study of Edgar Allan Poe’s
Dupin tales, a short newspaper piece from 1838, “A Mischievous Ape,” led to a Philadelphia newspaper—the
Philadelphia Saturday News—that featured hitherto-unknown reviews of Poe’s work and fourteen sources for Poe’s “The
Murders in the Rue Morgue,” including the murder of the allegedly adulterous Ann Coleman. Subsequently, for my work
on Poe’s “The Mystery of Marie Roget,” New York City newspapers from 1841 revealed the story’s covert attention to
Poe’s journalistic battle with editor H. Hastings Weld, as well as hitherto-unknown sources regarding Mary Rogers, who
was then widely suspected of having had a romantic involvement. And for my work on Poe’s “The Purloined Letter,” a
neglected 1822 book, Death-Bed Confessions, offered the tale of the theft of the adulterous Princess Caroline’s
compromising letter and the thief’s bragging of “the purloined letter’—a vital new source. And Poe would have known
about the notorious but sympathetic Caroline—soon to be the tragic queen—since his boyhood in London. Notably, all
three Dupin tales draw on a source about a woman of uncertain reputation. I argue that in these tales Poe was working
through his anxiety about the uncertain reputation of his mother Eliza and his guilt about not having sufficiently
defended her reputation. I also show the structural symmetry of the tales, each of which features a center at odds with
its context. Similarly, regarding my study of Nathaniel Hawthorne’s 7The Scarlet Letter, 1 found that Poe’s tale “The
Tell-Tale Heart” was a source for chapter 10 of 7The Scarlet Letter and that James Russell Lowell, editor of 7he Pioneer
(where Poe’s tale first appeared) published a poem well praised by Poe, “A Legend of Brittany,” which was a source for
the sermon passage in 7he Scarlet Letter. Furthermore, a review in The Pioneer of the novel The Salem Belle led me to
that anonymous 1842 work, which features three passages, each of which is a source, respectively, for the forest passage,
the harbor passage, and the final scaffold passage in 7The Scarlet Letter. And the publisher of The Salem Belle was
Hawthorne’s own, Tappan and Dennet. Two years of archival research revealed that the author of this obscure novel was
Ebenezer Wheelwright, direct descendant of John Wheelwright, defiant ally of Anne Hutchinson, to whom Hester
Prynne is twice compared. And Arthur Dimmesdale is comparable to John Wheelwright. I argue that The Scarlet Letter
is an allegory of the Antinomian Controversy, as well as an allegory of the expulsion from Eden. Hawthorne beautifully
employed Puritan history to convey his most frequent theme, “The Fortunate Fall.” And the theme is underscored by the
novel’s form. The detective work that both Poe and Hawthorne describe is rewarded if we apply it to their writing. My
work on these authors has been a great pleasure for many years. And all of it confirms to me the paramount value of
identification—precisely the opposite of ideology. The guiding credo for my scholarly adventures has been Henry David
Thoreau’s question in Walden, “Could a greater miracle take place than for us to look through each other’s eyes for an

instant?”
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