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Hawthorne’s Ironical Bacchus in The Blithedale Romance
Kayoko NAKANISHI (Graduate Student at Kyoto University)

Dionysus in the Greek myth, or Bacchus in the Roman counterpart, is the god of theater as well as of wine. In The Blithe-
dale Romance, Coverdale takes on the attribute of the god of wine when he, in his hermitage in Blithedale and a in hotel room
in Boston, imagines the harvest of his vintage and the wine produced by him. In these seclusions, he is also given the attri-
bute of the god of theater or a position as “the Chorus in a classic play,” peeping at other characters’ performances at his “pri-
vate theater.”

Ironically, however, Coverdale as Bacchus has to practice temperance, for one thing, and cannot know the whole events
that happen in his theater, for another. The descriptions of wine and grape-vines are ubiquitous in The Blithedale Romance and
function as the device to give Coverdale this ironical role of Bacchus: the god of wine and theater, going dry and kept away
from the stage. This literary strategy enables the author to unite four separate themes of the work into an organic whole: (1)
Hawthorne’s experience in Brook Farm, (2) a manifestation against the temperance movement, (3) a moral conversion and
“providence,” and (4) the author’s dilemma as an artist represented by the unreliable narrator.

The adaptation of Hawthorne’s own discovery of a grapevine at Brook Farm and the descriptions of the temperance
movement and wine in “Earth’s Holocaust” reveal the important role of the wine god going dry. The parallels of The Blithe-
dale Romance with Frogs by Aristophanes afford a better understanding of the author’s use of the god of theater. The contrast
of irresolute Coverdale with heroic Quicksilver, the transformed Bacchus in A Wonder Book for Girls and Boys, explains a
deeper significance of the author’s elaborate scheme of the ironical Bacchus. For Hawthorne, the failed Bacchus related to the
idea of “providence” is not only instrumental in generating an organic structure but also relevant to his view of life and art.

The Stabilization of Family History as a Pictorial Record
Mamiko KOMIYAMA (The Center for Asian and Pacific Studies, Seikei University)

I discussed the contrasting roles of the daguerreotypes in the The House of the Seven Gables (1851). They help maintain
Colonel Pyncheon's curse on his descendants, but also eventually liberate them from that curse. Although Colonel Pyncheon
had died 160 years ago, he survived in the form of a self-portrait hanging in the parlor, and in a daguerreotype of his descen-
dant Judge Pyncheon. The frowning figure in the daguerreotype expresses Judge Pyncheon’s true personality, often hidden
behind his smiling face, but it also evokes Colonel Pyncheon’s self-portrait, and thereby haunts his descendants with his past
misdeeds.

Contrastingly, the daguerreotype of the judge’s corpse enables his own descendants to free themselves from Colonel Pyn-
cheon's curse. That is, it confirms the end of the long history of the Pyncheon family, as well as the beginning of new possibili-
ties for those associated with it. For instance, because it provides evidence of Judge Pyncheon's death, it clears Clifford, his
cousin, of suspicion for the murder which had hung over him for thirty years. The daguerreotype also allows the photographer
Holgrave to confirm Judge Pyncheon’s death and take revenge against Colonel Pyncheon for his own ancestor Maule, whose
land was unjustly taken by the Colonel. Finally the daguerreotype brings the Pyncheon lineage to an end by serving as the
only record of the judge’s death. Unlike modern photography, the daguerreotype could not be reproduced. For those reasons,
Holgrave makes it possible to stabilize the successive Pyncheon’s images fixed on the un-duplicative photograph symbolically.




Reading “Ethan Brand”
Ethan, Ahab and “the Unpardonable Sin”
Toshiaki TAKAHASHI (Nihon University)

Nathaniel Hawthorne’s contemporary critic, Edwin P. Whipple, regards “Ethan Brand” (1851) as “one of the most pow-
erful of Hawthorne’s works” and it seems that the powerfulness of the work is derived from the sentences that read “Within
the ribs — strange to say — was the shape of a human heart./ “Was the fellow’s heart made of marble?” cried Bartram, in some
perplexity at this phenomenon.” (CE102) By the allegorical fact that Ethan Brand’s heart is turned to marble readers are
seized with fear beyond allegory. It is this powerfulness of fear that attests to the vitality of the work, and its origin consists in
“the Unpardonable Sin” Ethan’s heart embraces.

So, what on earth is “the Unpardonable Sin” Ethan (or Hawthorne) mentions? I think what clearly reaches its essence
are Leo Marx’s words: “The Unpardonable Sin is the great sin of the Enlightenment — the idea of knowledge as an end in it-
self. Now he recognizes the destructiveness of the idea. Lonely, desperate, alienated from nature and mankind, he plunges to
his death in the kiln.” (The Machine in the Garden, [Oxford: OUP, 1964] 273) That is, “the Unpardonable Sin is the great sin of
the Enlightenment — the idea of knowledge as an end in itself.” Having committed “the sin of an intellect” (CE90) like that,
Ethan plunges into the flaming limekiln in consequence of his recognition of “the destructiveness of the idea,” his loneliness,
despair and alienation from nature and mankind. It is difficult for us to see Ethan’s salvation and reconciliation with God in
such a rebellious attitude against God. However, in the journey of Ethan’s soul as reflected in the way of his death, we find
that existential questions concerning modern men are inquired into repeatedly. Further, “the Unpardonable Sin” as a moment
of repeated inquiry echoes Ahab’s sin in Moby-Dick.

In this thesis I hope to reveal the parallel nature of both Ethan’s “Unpardonable Sin” and Ahab’s sin, and confirm the pro-
fundity of spiritual bonds between Hawthorne and Melville.

Narrative Strategy
Tetsuya FUJISAWA (Graduate Student at Okayama University)

It is generally considered that Brand’s search for the “Unpardonable Sin” is a useless attempt because all he finds the sin
in his own heart. However, since Brand makes a journey, through intellectual development, he can nevertheless define what
the sin is. Therefore, his journey cannot be said to be useless. Moreover, the definition of the sin changes after Brand comes
back to the village. It is Brand himself that seems to assume that his search is of no use and that nobody has such a sin.

Probably most readers accept Brand’s assumption, but he does not provide any chances for them to feel empathy for him.
The narrator hardly reveals Brand’s points of view or inner states, and Brand does not talk much. It seems reasonable to sup-
pose that readers’ sympathy with the narrator alone will lead them to sympathy for Brand.

I will take two examples to illustrate this sympathy. First, there are some events about which the narrator has previously
informed readers. This strategy arouses readers’ curiosity and helps them identify with the narrator. Moreover, since read-
ers become nervous when they have a lot of things they do not know, they tend to rely on the narrator. Second, the narrator
sometimes behaves as if he were a character. (Franz K. Stanzel calls him “the teller-character.”) In other words, he narrates
as if he were a first person narrator, whom readers are apt to sympathize with.

Brand’s assumption is narrated as the “teller-character’s” impression. Readers who sympathize with the narrator seem
to take this impression as authentic. The narrator narrates Brand’s reminiscences of his past and his journey and, at the same
time, it is the narrator who defines the Unpardonable Sin. Yet readers think of the narrator’s definition as being Brand’s. As
for the sin, the narrator has it under his control. He utilizes Brand’s assumption to place the focus on the sin. Narrating as the



“teller-character,” he suggests the possibility that anyone can recreate the sin. It is likely that the German Jew and Bartram
are similar to Brand in that they are in a want of love and reverence for the Human Soul.

Brand’s Eye
Hirofumi HORIKIRI (Nihon University)

The nineteenth-century was an age of revolution in visual culture, from the invention of photography by Niepce and Da-
guerre to the invention of cinematograph by the Lumieére brothers. People tried to see nature as it was. There was no imagi-
nation but the lens, another eye, between man and object.

‘Ethan Brand’ is a story of Brand’s act of seeing; he used to watch his kiln in the forest but then goes throughout the
world in search of the ‘Unpardonable Sin’ by looking into human heart. After finding that the ‘Unpardonable Sin’ is in his
own heart, he comes back to the same place and watches his kiln again. Brand devotes himself to looking into the human heart
and refuses to be looked at by others. As a consequence, he loses his hold on ‘the magnetic chain of humanity.’

Brand, like a camera, tries to see the human heart as it is and becomes unable to sympathize with others. However, we

can see how he wants to sympathize with others by seeing what is truly in another’s heart.

Is Ethan Brand the worst sinner that is never saved?
Takashi SHIMBORI (Toyo University)

Although it is assumed that the definition of the unpardonable sin is shown in the tale “Ethan Brand” and it is taken for
granted that Ethan Brand committed it, doesn’t the author imply any possibility that Ethan is saved?

Some sentences imply that Ethan Brand is not saved. First, Ethan Brand says “the unpardonable sin” is “the sin of an in-
tellect that triumphed over the sense of brotherhood with man and reverence for God, and sacrificed everything to its own
mighty claims” and Ethan’s acts surely correspond with his own definition. Second, Ethan, one of the human beings that are
supposed to have been created from the soil of the ground by Yahweh God, is not allowed to return to it. Ethan’s bones
burned, changed into lime and mixed with lime made of burned marble. His bones, mixed with the latter, are used as a materi-
al of resources for the remarkably developing industries in the 19th century. On the other hand, there are some descriptions
implying Ethan might have been saved. First, the lime which his bones are burned into is “snow-white”. Second, his skele-
ton is “in the attitude of a person who, after a long toil, lies down to long repose”. Ethan says that the unpardonable sin “is
the only sin that deserves recompense of immortal agony”, but he was certainly released from some form of suffering. Fur-
thermore, who can say that Ethan is never allowed to receive the bliss of God, suggested by the description of Grayrock in the
morning after Ethan burned to death, considering that he reached the same, final end, “death”, which all human beings inevita-
bly reach? It seems that it is contradictory for the author to leave even the slightest possibility that Ethan, who committed the
unpardonable sin, is saved. Did he really commit “the unpardonable sin” ?

The definition of “the Unpardonable Sin” in this tale is described in Ethan’s words, not the author’s nor the narrator’s. In
addition, it doesn’t seem that Ethan intended to do experiments with human beings as objects and violate the human heart
from the beginning. He first began “to contemplate” and “then ensued that vast intellectual development, which, in its progress,
disturbed the counterpoise between his mind and heart”. (Italics are mine.) His “heart ceased to partake of the universal
throb”. As a result, he became “a cold observer, looking on mankind as the subject of his experiment”, and “lost his hold on
the magnetic chain of humanity”. Ethan Brand is different from Roger Chillingworth, who intentionally tortures Arthur Dim-
mesdale without accepting Hester’s pleas to stop. Ethan, aware of his acts as sinful, stopped them and came back to Grayrock.
Ethan Brand’s acts were not intentional at first. His later violation of the human heart resulted from the sad weakness and im-



perfection of human beings. This should be taken into consideration.

The complicated feelings mingling in his heart also need to be considered. First, he takes in the pride of having gained
high intellect and having found out the unpardonable sin. Still, his pride is not firmly established until he reaches the top of the
lime-kiln. If his pride had been firmly established, his laughter should have been more pleasant and cheerful. Second, he
sneers at himself, which can be seen through his “laughter of scorn”. Although Ethan Brand was named after Ethan the sage
in The Old Testament, he found out what he had been seeking for in his own heart, which must have been absolutely humiliat-
ing for him. Third, he feels an intense isolation, which communicates itself to Joe and makes tears come to his eyes. The
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fourth is his “painful” “doubt” at his reunion with his old friends, “whether he had indeed found the Unpardonable Sin”. Fur-
thermore, it also seems that his doubt stems from the remorse toward the persons who he sacrificed for his quest, because of
which Ethan “quailed” beneath old Humphrey’s eye. This remorse made Ethan react excessively to the Jewish traveler,
which must have been because Ethan was touched on the raw.

Thus, Ethan came back to Grayrock in such a complicated psychological condition, and finally chose his pride. He recalls
that after “his highest effort”, as “the bright and gorgeous flower, and rich, delicious fruit of his life’s labor, he ... produced the
Unpardonable sin”. (Italics are mine.) This feeling would have made his pride fairly strong. Thinking of his experiments on
the human heart in which he controlled the hearts of a number of human beings and made them commit sins, exactly as the
Devil does, he was convinced that he would not be able to expiate his sin. He supposed that he did not deserve God’s mercy.
At this moment, his desperation, due to his worthlessness of enjoying God’s mercy, and his pride mingled together in his
heart. His God-defying and fiend-like expression at the top of the kiln resulted from his awareness of his pride in his discovery
and his desperation out of severing relations with God. In the view of Christianity, Ethan Brand could never be saved because
he closed his heart and did not receive the Holy Spirit. (The New Testament. “John” 20:22) This is really the unpardonable sin
in its most fundamental meaning.

However, through dying, Ethan was able to release himself from his self-derision, an intense isolation, remorse, and des-
peration. The author, Nathaniel Hawthorne, who was introversive by nature, wanted to regard the human heart as a sanctuary
that others are never allowed to invade. And to him the violation of the human heart seemed to be the unpardonable sin. But
taking into consideration the violation of the human heart, in relation with the theological pardon in Christianity, he was not
able to be completely convinced that the invasion of this sanctuary was really “unpardonable”. At the point of time when he
wrote this tale, his conception of “the Unpardonable Sin” seems to have been as ambiguous as the one written in The Ameri-
can Notebooks. Also, Hawthorne could not completely deny Aylmer’s attitude to seek the scientific truth, neither could he
deny Ethan’s attitude, seemingly. Hawthorne left the slight possibility of Ethan’s being saved because he could not condemn
his acts, taking into consideration his psychology and destiny. Additionally, it is possible that Hawthorne wished to avoid being
the final judge, not being so bold as to accept that role himself. It may be that his belief in the human weakness and imperfec-
tion prevented him from being able to describe a totally unpardonable sinner.

QS‘peciezl Lecture C

Hawthorne: Mesmerism and the Individual

Takaki HIRAISHI (The University of Tokyo)

When I first read Hawthorne’s novels in my graduate years, I was confused by the author’s peculiar interest in mesmer-
ism and mesmeric powers as revealed in The House of Seven Gables and, most clearly in The Blithedale Romance. Hawthorne
has a pessimistic attitude toward mesmerism to be sure, but then, does he insist on confronting the theory for the sole pur-
pose of denying it? Study guides tell me that pseudo-scientific thoughts such as mesmerism were very popular in the early
nineteenth century and that Hawthorne’s future wife, Sophia, was inclined to accept these ideas naively, much to Hawthorne’s
irritation. But I am still not satisfied with this reason for his meddling with such outmoded topics, however popular they may
have been, in his works. I surmise that he was trying to develop his ideas of modern American fiction and modern human be-



ings. Does mesmerism in his works show, after all, that he was less modern than his credulous contemporaries?

After almost two decades, when I began reading Mark Twain, I happened to learn that Twain was also influenced by the
so-called spiritualism of his day, the world of mediums and séances. He made fun of a fraudulent medium in Life on the Missis-
sippi, as is well known, which does not contradict his belief in spiritualism at all; on the contrary, his biography tells us that he
actually went so far as to visit a medium once to talk to his dead brother, but was disappointed by the unsuccessful results of
this attempt. In fact, he was not able to converse with “the other side,” even regarding the simplest matters. His sarcastic
treatment of the medium in his Mississippi book does not necessarily attest to his cool incredulity, but rather to an anger on
his part at the medium who betrayed him. Most probably, Twain never convinced himself that there existed a medium any-
where who was both successful and honest. He subscribed to an English spiritualist journal for a long time, while also enter-
taining an interest in Christian Science, whose original doctrine was akin to mesmerism.

These biographical facts in Twain’s life mesh nicely with his obviously spiritualistic works such as The Mysterious Strang-
er, while also enhancing the reading of the work usually regarded as the most representative of modern American fiction, 7he
Adventures of Huckleberry Finn. In so far as Huck independently decides to help Jim to freedom, a decision completely op-
posed to the society of slavery in which he lives, the work may indeed be appraised as a monument of individualism in modern
American literature. However, looking at it from a different angle, we can see that few novels are so abundant with ghosts,
curses of the dead and other spiritual elements as this narrative of Huck’s. Huck, himself, is extremely superstitious. A final
evaluation we must give him, therefore, would be that he is at once modern in terms of his individualism, yet pre-modern in
terms of his devotion to superstition. Though general criticism of the work emphasizes the modernist aspects of the work
while classifying its pre-modernism as a simple device for humor, we conclude that the two aspects are intertwined in Huck’s
life, and in Twain life, and, perhaps, in human life in general.

Twain’s use of the double-sided modern individual and the pre-modern spiritualist makes me consider again the spiritual-
istic scenes in Hawthorne’s works. Twenty years after first reading Hawthorne, I now understand how it is absolutely neces-
sary for Hawthorne to confront mesmerism squarely when he tries to explore in his own concept of individualism and free-
will, because the kind of mesmerism, in which someone’s mind is controlled by someone else, becomes sheer denial of both of
them. The deep psychology of human beings, which fascinated Hawthorne throughout his life, would also be reduced to noth-
ing if it were simply thought of as device used for the purpose of controlling others from the outside.

Hawthorne had fostered a theme of the individual conscious which was opposed to the mesmerism of his day. One of his
most famous remarks concerning mesmerism was that it would violate the “sacredness of [the] individual,” a remark made in
his letter to Sophia in 1841. The “sacredness of [the] individual,” needless to say, is the very basis for his study of human psy-
chology and sin. For this reason, then, Hawthorne must have deliberately decided to include mesmerism in 7he Blithedale Ro-
mance, in order to criticize it as a pre-modern superstition, and, conversely, to defend the idea of the sacredness of the individ-
ual.

It seems that in his previous work, The House of Seven Gables, he was rather ambiguous as to the effects of mesmerism;
they could be benevolent, he concludes, if the mesmerist is well-intentioned, as Holgrave is toward Phoebe. But in The Blithe-
dale Romance, which was published in the glory days of American spiritualism, Hawthorne takes a decisive stance.
Hollingsworth’s strong voice breaks down Priscilla’s sleepwalking, which was being manipulated by Westervelt. In this sense,
Hollingsworth is an American literary hero who single-handedly defeats the ill-intended mesmerist once and for all, and in so
doing establishes the “sacredness of [the] individual.”

But every reader knows that Hollingsworth is not treated favorably, either by Hawthorne or by the novel’s narrator,
Coverdale. He is said to be selfish after all, because he uses others for his own purposes. Hawthorne clearly finds something
dangerous in individualism as such, because, as in Hollingsworth’s case, it might lead to a tendency to control others for one’s
selfish desires. Hence comes Zenobia’s final and accurate description of Hollingsworth: “A cold, heartless, self-beginning and
self-ending piece of mechanism! Self! self, self!”

Zenobia’s repetition of “self, self” indicates his selfish desires, while at the same time, she also means that
Hollingsworth’s inherent personality fault is his individualistic self, whose “sacredness” is doubtlessly more important than
his inclination to selfishness. This, at least from the point of view of the modernization of American literature, however repul-
sive it may have appeared to the author and the other characters. There is certainly a difference here between
Hollingsworth’s individualism and Huck Finn’s. Nobody has ever accused Huck’s ‘s decision-making and free thinking to



ever be selfish while Zenobia’s final damnation of Hollingsworth condemns him to be completely so. In any case,
Hollingsworth’s strong action against mesmerism shows that Hawthorne was a serious writer who found it necessary to deny
mesmerism at the peak of its popularity, in order to establish the theme of a strong individual as the very basis of modern liter-
ature. The real hero was Hawthorne himself.

(Symposium C

“Hawthorne and Family”

Yoko KURAHASHI (Tokai Gakuen University)

In the Symposium, “Hawthorne and Family,” is discussed from four points of view considering the 17th to 19th century
American family and social environment. The first point is Hawthorne’s image of split fathers: The father in The Scarlet Letter
is discussed in comparison with the ideal family from the 17th to 19th century. The second point is Hawthorne’s image of
mother: The influence of Hawthorne’s mother, widow Elizabeth, on “The Hollow of the Three Hills” is discussed with con-
sideration of the social environment of widows in 19th-century Salem. The third point is Hawthorne’s newly-married couple:
The domestic violence in “The Birth-mark” is discussed based on feminism. The fourth point is Hawthorne’s image of his
children: The influence of Hawthorne’s two children on the ‘neutral territory’ is discussed in connection with “The Snow-
Image: A Childish Miracle.”

“Hawthorne’s Image of Split Fathers”

Hawthorne’s home environment in his childhood is different from the 19th-century ideal one, of “true home,” toward
which he has an influential but ambivalent feeling to his life and his works. Chillingworth succeeds in his work as a doctor but
not being the head of family, a father which has been his long desire since his marriage. It is his desire to control Hester, Dim-
mesdale and Pearl as the head of family. For that reason he makes Hester keep his identity, lives with Dimmesdale and leaves
his property for Pearl. Dimmesdale is the father of Pearl but has not succeeded in his work as a clergyman yet. Both of them
struggle to be “true men” in “true home” in the 19th century. Hawthorne himself has been split between the success of his
work and his home. Chillingworth and Dimmesdale are Hawthorne’s image of split fathers.

Family Disruption in “The Hollow of the Three Hills”
— Mother as the Inmost Center of Family Circle —
Sachiko SAITO (Kawamura Gakuen Woman’s University)

At the beginning of his career Hawthorne wrote “The Hollow of the Three Hills”, a domestic tragedy which introduces
the theme of family disruption. Why did young Hawthorne have a very deep interest in the erring mother who abandoned her
child, husband and parents “with whom her fate was intimately bound” and who made a home desolate? The reason can be
found in the family concept of Hawthorne who suffered from a series of losses and dissociation in his childhood. Firstly, after
exploring the reason why Hawthorne missed his mother in his childhood, I discuss his poignant realization that the absence of
a mother was more serious for a family than that of a father, especially in seafaring towns such as Salem in the 19th century
where early widowhood was a common fate. Secondly, paying attention to the fact that Hawthorne intensively read Rousseau’s
Emile or Education in 1830 when he wrote “The Hollow of the Three Hills”, I discuss the relation between the influences of
Rousseau’s Emile or Education upon the images of Hawthorne’s widow mother and Hawthorne’s deep interest in the erring
mother in “The Hollow of the Three Hills”.



“The Birth-Mark” and Domestic Violence
Yuichi TAKEDA (Nanzan University)

I have attempted to read Hawthorne’s “The Birth-Mark” as a story of domestic violence. Representing itself as a tale of
brilliant scientific investigation, “The Birth-Mark” turns out to be the story of a husband’s fatal violence toward his young wife
in the domestic sphere. The narrative space is the home in which the married life of the couple is played out; the home serves
as a kind of laboratory for domestic “education.” Georgiana’s death is a sign for her complete submission to her hushand’s fan-
tasies of perfection; she learns domesticity as masochistic self-effacement and becomes a “perfect” woman for patriarchy. If
“The Birth-Mark” reveals anything about “Hawthorne and Family,” it would be the uncanny aspect of domestic ideology and
patriarchy.

Hawthorne and His Children
Hisao INOUE (Seiwa College)

Hawthorne wrote many tales in which children take on important roles. For example, Pearl in The Scarlet Letter, a grand-
son of Peter Hovenden in “The Artist of the Beautiful,” Annie in “The Little Annie’s Ramble,” Joe in “Ethan Brand,” and Vio-
let and Peony in “The Snow-Image: A Childish Miracle.” Of these tales, “The Snow-Image” is less admired than the other
ones. It is seldom anthologized, rarely cited, and almost never praised. However, “The Snow-Image” is no less significant
than the others, considering the relationship between Hawthorne and his children. As is well known, this short tale reflects
Hawthorne’s observations of his own children, Una and Julian, upon whom Violet and Peony are obviously modeled.

In “The Snow-Image,” Hawthorne tries to indicate the wondrous ability of children through Violet’s and Peony’s playing
with the snow-image in the yard. That is to say, he tries to indicate that children have a wonderful ability to play in the middle
world between the real and the fairy world. As you have already noticed, this middle world is like the ‘neutral territory’ of
“The Custom House” introduction to The Scarlet Letter. Hawthorne states that this neutral territory is “somewhere between
the real world and fairy-land, where the Actual and the Imaginary may meet, and each imbue itself with the nature of the oth-
er.” Hawthorne regards the middle world and the neutral territory as almost the same situation.

When Hawthorne was young, he had the ability to write tales which revealed how he could feel this wondrous world or
neutral territory. However, while he worked for the custom house at Salem, he lost such sensibility as he had had in his child-
hood and youth. In other words, he had walked away from the wondrous world and had lost the supreme bliss. Hawthorne
states, “An entire class of susceptibilities, and a gift connected with them — of no great richness or value, but the best I had —
was gone from me.”

During the period in which Hawthorne was writing “The Snow-Image,” he enjoyed watching his two children playing in
the yard. However, he felt that his sensibility had gone from him. Through “The Snow-Image,” we notice that Hawthorne felt
happiness as a father of two children on the one hand and anxiety as a romance writer on the other.
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Book News

What if .... : Life, People, Society
Kazuko TAKEMURA (Ochanomizu University)

Historically, biography, including autobiography, is a popular genre in the United States and Britain. The U.S. Amazon.
com, for instance, provides a “biographies and memoirs” category for book searching, while Amazon Japan does not have such
a grouping for reference. Even so, the recent publication rush of biographies is remarkable concerning Nathaniel Hawthorne.
As introduced in my past annual reviews, the following voluminous or newly-perspective biographies came out in succession
during the last couple of years: Brenda Wineapple’s Hawthorne: A Life (2003), Philip McFarland’s Hawthorne in Concord
(2004), and Megan Marshall’s The Peabody Sisters (2005).

This year two more biographical or documental works were published, Nathaniel Hawthorne: A Biography by Milton Melt-
zer and Elizabeth Manning Hawthorne: A Life in Letters edited by Cecile Anne de Rocher. As its title shows, Susan Cheever’s
American Bloomsbury: Louisa May Alcott, Ralph Waldo Emerson, Margaret Fuller, Nathaniel Hawthorne, and Henry David Thor-
eau: Their Lives, Their Loves, Their Work is also a biographical work on the liaisons between Hawthorne and his peers. Fur-
thermore, all books on Hawthorne published during this year (see the list below) can be said to deal with the writer’s real life
to some extent.

What is noticeable in the recent biographical works is that they tend to cast light on the people surrounding Hawthorne,
whose own histories or relationships with the writer had not quite been pursued before in spite of frequent mentions of them
in Hawthorne criticism. One such blind spot is his elder sister, Elizabeth Manning Hawthorne (1802-83). Ironically enough,
despite Hawthorne’s “injunction that none of this [biographical work] should be attempted” (Elizabeth's letter; de Rocher
169), biographical and historical matters have been studied quite a lot about the writer as well as his family and his ancestors,
compared with the cases of his contemporary “major” writers such as Emerson, Melville, Whitman, etc. Moreover, new-his-
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toricist and feminist studies have extended their scopes further to the author’s relationships with his relatives and acquaint-
ances such as his uncle, Robert Manning, his sisters-in-law, the Peabody sisters, and his society in Concord and Salem. But so
far there has been scarcely anything about his own two-year elder sister. Nevertheless, she exchanged with her brother “the
poems and essays they had created” (Loggins 230; de Rocher 6) in their younger days, when they “spent long hours alone,
day and night, reading, fantasizing, and writing” (de Rocher 6). Their younger sister, Maria Louisa Hawthorne, seems not to
have shown such literary inclination as her siblings did.

Elizabeth Manning Hawthorne, all her life long, engaged herself in writing letters to her family, friends, and acquaintances,
which are now contained at Bowdoin College, the Peabody-Essex Museum, and several other libraries. Cecile Anne de
Rocher’s newly-published book selects 118 letters out of them and includes these in three sections chronologically: 27 letters
from 1814 (when Elizabeth was 11) to 1842 (a few days before the marriage between Nathaniel and Sophia); 70 letters from
1851 (just after the publication of The House of the Seven Gables) to 1871 (Sophia’s death); and 21 letters from 1871 to 1882
(one year before Elizabeth's own death).

Certainly, Elizabeth’s epistles help us reexamine the social milieu of nineteenth century America as documents of person-
al views of the social and political vicissitudes of that period, as the editor claimed. But more importantly (at least to me), they
reveal the gender inequality of her time in the choice of the tenor of life. Her correspondence shows her infatuation for litera-
ture. For instance, Elizabeth wrote in the following way to Elizabeth Peabody, her sister-in-law, who ran a bookstore (a gather-
ing place for Transcendentalists): “If you do not want this volume of Balzac, I should like to keep it for Nathaniel to read, next
Sunday.... But do you believe that such conversations as are related in some of his volumes could ever have been uttered?”
(63). This was written in 1840. It is uncertain what novel “this volume of Balzac” means. Surely, however, she was very
quick to read contemporary French novels with a critical discernment for literary works.

Some of her letters to Sophia, her brother's wife, indicate the same wish of hers, saying, for instance, she “should have
returned it [the fourth volume of Carlyle] sooner, but wished to keep it for Nathaniel to read, which he did with great pleasure”
(62). But this letter also demonstrates to its recipient her strong bond with her brother through their literary affinity, which
she assumed they formed together since their childhood. Here is registered Elizabeth’s highly complicated feelings: her con-
scious or unconscious restraint of her ambition to be a professional writer, her desire to support her brother to be a writer in
place of herself, her repressed jealousy toward him, (despite or because of this) her excessive attachment or supposedly inces-
tuous love for him, her hatred and emulation of his brother's wife, etc.

She lived her life unmarried. Her “birth so soon after a marriage” (1), which “would have sent the parents before interro-
gation [like Hester Prynne in a seventeenth-century Puritan colony]” (1), may have deeply influenced her psyche during her
early childhood, when she lived with her mother and siblings at the dwelling of her paternal family because of their father’s
long absence from home due to his occupation as a sea captain. This background of hers as well as her traumatic experience
shared with Hawthorne of living a parasitic life with their maternal family after their father's untimely death might have mold-
ed her into a reflective child and, as she grew up, into the same type of literary person as her brother---or, I'd imagine, into
more deeply-thinking a novelist than him owing to her assumed positionality as a woman writer in nineteenth-century Ameri-
ca. It is intriguing to stretch our imagination, guessing what if Elizabeth would have written a novel. As for Hawthorne criti-
cism, it may be helpful to reread Hawthorne’s texts, tracing his sister’s numerous personal letters.

Susan Cheever’s American Bloomsbury came out just at the end of this year. The term, “Bloomsbury,” may seem to be
anticlimactic to those readers who have expected to know about “literary” affinities between the British and American circles
of the experimental writers. But rather this book, delineating vividly the personal association among five of the writers in the
Concord community, is a pleasant and, in a sense, instructive reading for Hawthorne scholars interested in supplying a sort of
missing link in his career through their own imaginations. Yet Cheever’s depiction of the writer’s relationship with Margaret
Fuller is too romanticized. Richard Williamson’s The Impact of Franklin Pierce on Nathaniel Hawthorne could provide us with
detailed information about the association between the writer and the politician. Unfortunately, however, its publication sched-
uled for the end of this year was delayed until March 2007.

Critical Companion to Nathaniel Hawthorne may be handy for both Hawthorne scholars and students, which consists of
“Biography,” “Works,” “Related People, Places, and Topics,” and “Appendices,” including the chronologies of the writer’s life
and major works, selected bibliography of secondary sources, contemporary reviews, documents about the relationship be-
tween Hawthorne and Melville, and excerpts from Henry James’s Hawthorne. The lists “for Further Reading” at the end of
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some of the entries are helpful for students, and the “Index” is massive and convenient.

Milton Meltzer added a new work, Nathaniel Hawthorne, to his numerous biographies of litterateurs, such as Poe, Mel-
ville, Whitman, Emily Dickinson, Carl Sandberg, and Langston Hughes. This one, composed of twenty short (4-10 pages)
chapters sketching Hawthorne’s life in chronological sequence, makes a good introduction for students to the writer’s activi-
ties and his days, with well selected illustrations---pictures, portraits, and photos. Russell Roberts's biography, more compact
(about forty pages in all) and containing painted pictures and photos, is merely for novices.

Charles Tidler, an American playwright living in Canada, adapted “Rappaccini’s Daughter” for the stage. Its premiere was
given in the U.S. in 2003 while the script was published in 2005. Tidler’s free adaptation alludes to present biotechnological is-
sues such as, in his words, “frankenfood, agribusiness, cloning, bio-copying, [etc]” (6). In this sense Hawthorne’s dark story
published in 1844 can be said not only to address his contemporary issue of industrialization but also to foresee future conse-
quences of the development of technology. “If you could take possession of the keys to the universe, ... [wlhat would you do?”,
said Tidler. This may also be Hawthorne’s question posed to the readers of today, when advances in science and technology
have come to realize Rappaccini’s ambition to some extent. Incidentally, the nexus between Hawthorne’s texts and modern
industrial society has also been lately reexamined, for instance, in Andrew Loman’s Somewhat on the Community System: Rep-
resentations of Fourierism in the Works of Nathaniel Hawthorne (2005), Betsy Klimasmith’s “Architectural Determinism and
the Industrial City in The Blithedale Romance and Ruth Hall” in At Home in the City: Urban Domesticity in American Literature
and Culture, 1850-1930 (2005), Milette Shamir’s “Hawthorne’s Romance and the Right to Privacy” in Inexpressible Privacy :
The Interior Life of Antebellum American Literature (2005), Teresa Goddu’s “Hawthorne and Class” in What Democracy Looks
Like: A New Critical Realism for a Post-Seattle World (2006), and so forth.

Books on N. Hawthorne published in 2006 in the U.S. (excluding reprinted editions)

Cheever, Susan. American Bloomsbury: Louisa May Alcott, Ralph Waldo Emerson, Margaret Fuller, Nathaniel Hawthorne, and
Henry David Thoreau: Their Lives, Their Loves, Their Work. New York: Simon & Schuster.

de Rocher, Cecile Anne, ed. Elizabeth Manning Hawthorne: A Life in Letters. Tuscaloosa: U of Alabama P.

Hawthorne, Nathaniel. Miscellanies: Biographical and Other Sketches and Letters. Boston & New York: Adamant Media Corpo-
ration.

Meltzer, Milton. Nathaniel Hawthorne: A Biography. Minneapolis: Twenty-First Century Books.

Murfin, Ross C., ed. The Scarlet Letter (Case Studies in Contemporary Criticism). 2nd Revised Ed. Palgrave Macmillan.

Roberts, Russell. Nathaniel Hawthorne (Classic Storytellers). Hockessin, Del.: Mitchell Lane Publishers.

Wright, Sarah Bird. Critical Companion to Nathaniel Hawthorne: A Literary Reference to His Life and Work. New York: Facts on
File.

Journal essays published in 2006 in the U.S.

Adams, Fred C. “Blood Vengeance in The Scarlet Letter.” Nathaniel Hawthorne Review (hereinafter referred to as NHR) 32.2:
1-12.

Berson, Joel S. “Some Errors in Recording Hawthorne’s Withdrawals of the Massachusetts Historical Society Collections and
the Gentleman’s Magazine.” NHR 32.1: 71-73.

Bonnet, Michele. “Consuming Tragedy and ‘the little cannibal’ in The House of the Seven Gables.” ATQ 20.2: 481-97.

Canadas, Ivan. “A New Source for the Title and Themes of The Scarlet Letter.” NHR 32.1: 43-51.

Chainer-Nowacki, Jessica . “Current Bibliography.” NHR 32.2: 60-95.

Church, Joseph. “A Problem of Conception and Creation in Hawthorne’s ‘The Artist of the Beautiful.” NHR 32.2: 13-22.

Coale, Samuel Chase. “Review of The Half-Vanished Structure: Hawthorne’s Allegorical Dialectics by Magnus Ullén and Men
Beyond Desire: Manhood, Sex, and Violation in American Literature by David Greven.” NHR 32.2: 39-41.

Dolis, John. “Review of Hawthorne’s Shyness: Ethics, Politics, and the Question of Engagement by Clark Davis.” NHR 32.2:
45-49.

Gollin, Rita K. “Charles Ives's Hawthorne.” NHR 32.2: 23-36.

Hall, Julie E. “Review of The Peabody Sisters: Three Women Who Ignited American Romanticism by Megan Marchall.” NHR
32.1: 74-80.
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Idol, John L. “Review of From Fiction to Libretto: Irving, Hawthorne, and James as Opera by Nassim Winnie Balestrini.” NHR
32.2: 55-59.

Jones, Wanda Faye. “Scopolamine Poisoning and the Death of Dimmesdale in The Scarlet Letter.” NHR 32.1: 52-62.

Joseph, Mary. “Nathaniel and Sophia Reunited after 142 Years.” NHR 32.2: 96-100.

Kesterson, David B. “Review of The Elizabeth Manning Hawthorne: A Life in Letters. Ed. Cecile Anne de Rocher.” NHR 32.2:
50-54.

Kopley, Richard. “A Contemporary Narrative Response to Hawthorne’s ‘The White Old Maid.”” NHR 32.1: 63-70.

MacLeod, Glen. “Nathaniel Hawthorne and the Boston Athenaeum.” NHR 32.1: 1-29.

Neary, John. “Shadows and Illuminations: Spiritual Journeys to the Dark Side in ‘Young Goodman Brown’ and Eyes Wide
Shut." Religion & the Arts 10.2: 244-70.

Reynolds, Larry J. “Review of Sophia Peabody Hawthorne: A Life, Volume 1 by Patricia Dunlavy Valenti.” NHR 32.2: 37-38.

Sayers, William. “Gardens of Horror and Delight: Hawthorne’s ‘Rappaccini’s Daughter’ and Boccaccio’s Decameron.” NHR
32.1: 30-42.

Ullén, Magnus. “Reading with ‘The Eye of Faith’: The Structural Principle of Hawthorne’s Romances.” Texas Studies in Liter-
ature & Language 48.1: 1-36.

Books to be added to my 2005 list.

Balestrini, Nassim Winnie. From Fiction to Libretto: Irving, Hawthorne, and James as Opera. Frankfort am Main: Peter Lang P.

Greven, David. Men Beyond Desire: Manhood, Sex, and Violation in American Literature. New York: Palgrave Macmillan.

Levine, Robert S., ed. The House of the Seven Gables (Norton Critical Edition). 2nd Revised Ed. New York: W.W. Norton.

Loman, Andrew. Somewhat on the Community System: Representations of Fourierism in the Works of Nathaniel Hawthorne.
London: Routledge.

Tidler, Charles. Rappaccini’s Daughter. Victoria, B.C., Canada: Ekstasis Editions.

Journal essays to be added to my 2005 list.

Colacurcio, Michael J. “ ‘Red Man’s Grave’: Art and Destiny in Hawthorne’s ‘Main-street.” ” NHR 31.2:1-18.

Cook, Jonathan A. “The Biographical Background to ‘Rappaccini’s Daughter.” ” NHR 31.2: 34-73.

Crouse, Jane S. “ ‘If they have a moral power’ : Margaret Fuller, Transcendentalism, and the Question of Women’s Moral Na-
ture.” ATQ 19.4: 259-79.

Dunne, Michael. “Nathaniel Hawthorne’s Calvinist Humor.” Studies in American Humor 3.12: 1-16.*

Gollin, Rita K. “ “The Fairest Hope of Heaven’: Hawthorne on Immortality.” NHR 31.2: 74-89.

Hoeveler, Diane Long. “Beatrice Cenci in Hawthorne, Melveille, and Her Atlantic-Rim Contexts.” Romanticism on the Net
38-39 (May-Aug.). Guest-eds. Joel Pace, Lance Newman and Chris Koenig-Woodyard. Université de Montréal.

Jay, Elisabeth. “ “‘Who Are You Gentle Reader?: John Updike--A Month of Sundays.” Literature & Theology 19.4 : 346-54.

Mayer, David R. “Artemisia Gentileschi as Artist Model for Miriam in Hawthorne’s The Marble Faun.” NHR 31.2: 19-33.

Novak, Frank G. Jr. “The Satanic Personality in Updike’s Roger’s Version.” Christianity and Literature 55.1: 3-26.*

Raskin, Annie. “Hawthorne and the Daguerreotype--Portraits Gleaned from the Sun.” Mind’s Eye (Spring): 5-15.*

Sweeting, Adam W. “Preserving the Renaissance: Literature and Public Memory in the Homes of Longfellow, Hawthorne, and
Poe.” American Studies 46.1: 23-43.

Taylor, Olivia Gatti. “Cultural Confessions: Penance and Penitence in Nathaniel Hawthorne’s The Scarlet Letter and The Marble
Faun.” Renascence 58.2: 134-52.
(Asterisks indicate that the essays are listed in Jessica Chainer-Nowacki's “Current Bibliography” but not available to me

yet.)
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