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Reading Poe’s “The Cask of Amontillado” as a Tale of Initiation
Hirofumi HORIKIRI (Nihon University)

Edgar Allan Poe’s “The Cask of Amontillado” (1846) has been said on the whole to be a tale of Montresor’s
revenge on Fortunato, and a masterwork of terror. In recent years David S. Reynolds argues that the tale is
connected with the cultural context as regards the temperance movement and the sensational stories of ter-
ror popular in Poe’s time; however, the Mason, which appears in the conversation between Fortunato and
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Montresor, has not been discussed very much until now. This study tries to argue that “The Cask of
Amontillado” is a tale of initiation, echoing to the initiations of the Freemasons.

“The Cask of Amontillado” is, as Walter Stepp argues, a tale of “the double” like “The Black Cat” and
“William Wilson”. Both Fortunato and Montresor are aristocrats and connoisseurs of wine, but they are not
only doubles with something in common but also polar doubles. For example, their dress shows their com-
pletely different characters: Fortunato’s “motley” shows his defenceless and childish character, and Montresor’s
“mask of black silk” shows his intellectual and mature character.

In the middle of the tale, Fortunato makes the gesture, which seems to be the cipher of a Freemason.
Montresor also makes the gesture of displaying a trowel, which is both a tool to bury Fortunato alive and
another ritual gesture of the Masons. These gestures and the whole story show that “The Cask of
Amontillado” is a tale of initiation ritual such as those of the Freemasons. Fortunato, the innocent figure
and the double of Montresor, needs to go through the ordeal of being fettered to granite, which is also a
ritual tool of the Masons, and die in order that his double might regenerate and become an adult.

In the last scene, Montresor and Fortunato, the double, become one. Montresor’s repetition of Fortunato’s
yells clearly shows this, and Montresor carries the memory of Fortunato for the half of a century. Montresor
is the only one who decides Fortunato’s fate. As D.H. Lawrence says “[f]or the human soul must suffer its
own disintegration, consciously, if ever it is to survive”, Montresor has to disintegrate the innocent part of him-
self to survive. Fortunato, like Bartleby in Wall-Street, is walled up in the vault, and in Montresor’s mind,
forever.

“I” Reference of The Bostonians
Tomoko OKUMURA (Koshien University)

Besides its first experiment in subject matter, The Bostonians is marked by a narrative technique there-
tofore unemployed. Significantly the narrator’s “I” reference is distinct not only in its frequency but also in
its unique use. This study argues that the idiosyncratic “I” reference in The Bostonians is a byproduct as
well as an embodiment of the age James tried to describe.

Concerned with the usage of “I” reference are both a social trend and magazine editorial policy of the time.
When The Bostonians was serialized in Century, the postbellum South was warmly reintroduced into the North
after a 25-year antagonism. Centurywas aleading advocate of North-South reconciliation and awoke the readers’
sympathy with the defeated South. On the other hand, the editor of Century was opposed to women’s suf-
frage. Although the volumes issued from 1884 to 1885 did deal with woman issues, they were mainly about
their education. It is probable that these circumstances aroused readers’ antipathy against morbid Olive and
made Basil’s diatribe on her seem to be supported by the narrator. Basil was thus generally regarded as James’s
mouthpiece in spite of Basil’s crudity ; however, James did not intend this, as seen from passages with “I”
reference.

“I”s and “we”s used in reference to the two antagonists betray James’s precautionary attempts to prevent
readers from assuming his preference for Basil. The narrator evaluates Basil’s view as “crude” on the one
hand and defends Olive’s morbidity on the other, to forestall the reader’s antagonism. Recognizing that Bas-
il is not the sort of Southerner the North wanted to reconcile with, James wanted to convince readers of James’s
true intentions. In his letter to William, Henry James confessed his anxiety over receiving no reaction to The
Bostonians. James'’s solicitude must have been enhanced by “Open Letters” of Century which was comprised
of readers’ reactions and the responses from the author. That both readers’ and the artists’ voices alike were
published led to an extension of the readers’ influence. Such a situation forced James to create the narra-
tor who, using the “I” reference, flatters the reader and discloses his artistic intention.

However, I would like to point out that the frequent “I” reference is not only a logical necessity from such



a situation but also the essential element for the narrative embodying the novel’s subject. The most distinct
feature of the narrative is how both outsiders and insiders of the story appear in the narrative ; it is com-
prised of many “you”s as well as “I”’s (the narrator, the narratee and the characters are mentioned,) brack-
ets, represented speeches, and focalization of the characters. Thus, the characters’ thoughts and utterances
invade the narrator’s sphere, which means that there is no clear demarcation between the characters’ private
sphere and the “public” sphere of narrative. This narrative situation is precisely the subject of the novel, the
age of journalism. Every character in The Bostonians is involved in the fuss of mass media, and the signif-
icance of the competition between Basil and Olive is how to face an age where mass media totally transformed
the concept of publicity and privacy and there is no priority or proportion among individuals. This is the
very subject embodied by the narrative of this work, and “I” reference is one of its essential elements.

The notebooks of Henry James well show how he was indignant at the encroachment of journalism. He
criticized the newspaper and interviewer as impudent and shameless and deplored the blurring distinction be-
tween public and private. Dealing with the social movements of the time James had to speculate on readers’
and the editor’s reactions in order to pursue his artistic aim. As seen above, one of the remnants of his ef-
fort was the frequent use of “I” reference. At the same time, those “I”’s and “we”s are indispensable elements
of the narrative representing the age of journalism, one major subject of The Bostonians.

5. Sophia/Margaret — Nathaniel’s Choice Part 2
Hiroaki OHSUGI (Miyazaki University)

Provoked by the adverse gossips told by an American sculptor in Rome, Hawthorne wrote down his own
vicious and abusing comments about Margaret Fuller in his Italian notebooks, on the 3rd of April, 1858. It
was nearly eight years after her tragic death in a shipwreck in 1850. And the explosive severity in the com-
ments surprises us, because he had never spoken ill of her except the only one funny jesting reference — “Would
that Miss Margaret Fuller might lose her tongue!” Was he really harboring a deep-seated antipathy against
her? No. Absolutely. Every document shows that he was as deeply in love with her as with Sophia Peabody.

He met Margaret for the first time at a party given on the 28th of October, 1839, and was instantly at-
tracted to her charm and intelligence, though he was already engaged to aesthetic Sophia secretly. From that
time on, he wavered between them ruminating which he should choose as his wife. Even after he got mar-
ried to Sophia in 1842, he was still suffering from the doubt if he had not made a mistake by not choosing
Margaret. If we can call his resolute and youthful decision to be a great writer “Nathaniel’s Choice Part 1,”
his irresolute faltering between these two intelligent women may be named as “Nathaniel’s Choice Part 2.”

Sophia and Margaret had long been thought contrastive in their character, but in truth they had much
in common, and they resembled in appearance, too, as Evert Duyckinck reported to his wife in a letter. When
Margaret began to visit Hawthornes at the Old Manse, she found in Nathaniel an ideal tenderness and man-
liness, and felt assuredly he might be a brother to her. His response to her might be a brotherly one, but
he was conscious of their relationship as that of lovers. This is explicit if we look at the most dramatic pas-
sages in his American notebooks in which he recorded their meeting in the wood of Sleepy Hollow, on the
21st of August, 1842. Their intimate rendezvous were repeated again and again in the summer of 1844. In
one of the most extraordinary case, they would go out for a walk together at 5 in the evening, leaving Sophia
to take care of her newborn baby, and talked together for 5 hours in a boat, floating on the dark Concord
River. That night Margaret wrote briefly in her diary that the “night was so beautiful ... I cannot write about
it.” Nathaniel wrote “Rappaccini’s Daughter” to commemorate their intimacy. Its heroine Beatrice was un-
doubtedly Margaret herself that he could create in his mind when she told her girlhood in detail.

After she moved to Italy, after she was dead, and even after that jealous explosion, what he did was to
write romances with the heroines that looked, young or matured, like Margaret Fuller. If we read these ro-



mances closely, we can see how he was trying to bring her back to life, mixing her memories with the im-
age of characters such as Hester, Zenobia, Miriam, Priscilla, and Pearl.

“Poe’s Choice of Character’s Names in Some Stories”
Taro SHIMADA (Showa Women’s University)

Poe sometimes chooses for his characters sets of names that suggest they are closely related and yet of-
ten antagonistic to each other, such as Dupin and Minister D (“The Purloined Letter”), Fortunato and Montresor
(“The Cask of Amontillado”), two William Wilsons, Bedloe and Oldeb (“A Tale of the Ragged Mountains”),
though the last set mentioned is exceptionally unantagonistic. The choice betrays Poe’s uneasiness about his
own identity. It is suggestive that he uses a very rare word “Bi-part soul” twice, no example of which can be
found in the O.E.D. My argument is, I believe, supported by the fact that Poe is at once attracted to and repelled
by mirrors. Though he allows only one mirror in his ideal room (“The Philosophy of Furniture”), the use of
the word “mirror (s)” in his stories count as many as twenty-seven times.

Introducing Professor T. Walter Herbert
Fumio ANO (Sendai Shirayuri Women’s College)

I feel honored to introduce to you Professor T. Walter Herbert, Ex-President of the Hawthorne Socie-
ty of America (from 1993 to 95) and the author of Dearest Beloved: The Hawthornes and the Making of the
Middle-Class Family, an exciting, epoch-making book, which, as you know, has created a great sensation
both in the United States and in Japan.

Now Professor Herbert is visiting Japan with Mrs. Herbert and his friend Alice Hageman after he
made a trip to China. He was kind enough to accept our grant to give a speech this afternoon. I should
thank Professor Herbert once again, on behalf of our society, for taking the trouble to come all the way
from the States to Hokkaido to give a special lecture at our annual conference.

First of all, let me tell you Professor Herbert’s biodata and some of his academic activities: he got a
Bachelor of Arts at Harvard in 1960 and a Master of Divinity at Union Theological Seminary in 1963; and
he obtained a Ph.D. at Princeton in 1969. As for his honors and awards, he was a Harvard National Fel-
low, a Rockfeller Brothers Theological Fellow, and a John Simon Guggenheim Fellow; and he was given
many other honorable Fellowships. As for his professional experiences, he taught at the University of
California, Berkeley; at University of Kentucky; at University of Texas, Austin; and now he is teaching at
Southwestern University which is located in Georgetown, Texas. As for his academic achievements, let
me refer to just a few of them. (It would take me more than an hour to mention all of them in detail, I'm
afraid.) Besides Dearest Beloved (1993), Professor Herbert published Ministry in a Megaversity— a
“megaversity,” that is a “mammoth university” —in 1966; Moby-Dick and Calvinism: A World Dismantled
in 1977; Marquesan Encounters: Melville and the Meaning of Civilization in 1980; and one more book en-
titled Dismantling Pornographic Enchantments: Sexual Violence and American Manhood will be forthcoming
from Harvard University Press. (I am looking forward to reading it as soon as it appears.) And he
published many articles on Hawthorne and Melville, and articles on Emily Dickinson, and so on. And he
read many papers on varieties of topics at many meetings. To tell the truth, fortunately I had an oppor-
tunity to listen to his presentation for the first time at the 1988 Summer Conference of the American
Hawthorne Society which was held at Harvard University and the Essex Institute in Salem — two meeting
-places at one conference; at this meeting, Professor Herbert read a paper entitled “Divine Childhood in



the Hawthorne Household.” 1 was impressed with this presentation, and cited his suggestive paper later
when I wrote a small article on “The Great Stone Face.”

By the way, Professor Herbert is a pro-Japanese scholor, a Japanophile. He has sort of a Japanese
connection. To begin with, his son-in-law is doing research on Japan, staying in Japan now. What’s
more, his mother studied biology at the Graduate School of the University of Pennsylvania together with
Jean Clarke Dan, wife of a famous Japanese biologist Dan Katsuma, and obtained a Ph.D. together with
her. I hope you remember that I referred to his visit to Japan in 1998 and to his mother in the column of
“News from Abroad” in our BULLETIN, No. 17, published in January, 1999. As I wrote in the column,
Professor Herbert visited Japan in December, 1998, and spent just a few days, seeing his daughter and
son-in-law, but he was too busy to get in touch with any Hawthornian group in Japan at that time.
Soon after he went back to Texas, he wrote to me, saying that he had been reading Natsume Soseki’s
Kokoro and Tanizaki Junichiro’s Sasameyuki (The Makioka Sisters) during his short visit to Japan. He
does love Japanese literature, too.

Today Professor Herbert will give us a speech entitled “The Pornographic Manhood and The Scarlet
Letter,” a challengingly and provocatively attractive title, I should say.

Well, let us receive Professor Herbert with applause.

Thank you.

(May 24 (Friday), 2002)

Lecture: Pornographic Manhood and The Scarlet Letter
T. Walter HERBERT (Southwestern University)

Let me begin by saying how honored I was by the opportunity to share the results of my work in the
remarkably vivacious company of Japanese Hawthornians, and for the illuminating and helpful conversa-
tions that resulted.

My lecture had three major components.

1. It analysed a contemporary organization of American masculinity that systematically disposes men to
engage in sexually abusive conduct toward women, or to excuse it in other men. This disposition
manifests itself in the vogue of sexually abusive masculinity that is portrayed in a major sector of the
porn industry.

The core ethical concern here rests on a definition of sexual rights, such that women (like men) are
deemed to have an inherent right to choose when, with whom, and under what circumstances to be
sexually intimate. Violations of this right, whether or not they involve the use of force, count as sexual
violence as I'm using the term. My argument is not meant to endorse any indiscriminate and broadscale
condemnation of “pornography,” if that is taken to mean all representations of sexual intimacy.

Rather than focussing on representation, indeed, my argument places emphasis on a psychological
disposition, rooted in what I've termed “pornographic manhood.”

The lecture noted that this disposition arises from a self-divided masculinity, a masculinity at war
with itself. The antagonists in this intramasculine combat are a “manly” self that a self-divided man
acknowledges as his own, and a “feminine” self that he disavows. Qualities of mental and physical self
command, initiative, and the rational direction of conduct are allocated to the “manly” self. These are
qualities of undoubted value; but nearly all actual men possess other qualities, such as tenderness, emo-
tional need, vulnerability, sensititivity to the pain of others, and these are likewise essential human traits.
They are responsive, moreover to certain unremoveable realities of human experience, since all of us suf-
fer circumstances that are not subject to human command, to say nothing of our personal command.



In the dichotomous gender system that sets “manly” against “feminine” these humbler qualities are
banished from avowed masculinity, even though men possess them. Identified as “feminine” these mas-
culine traits are projected into women by self-divided men, such that tenderness, vulnerability etc. are
seen mistakenly as inherent to women’s lives, just as self-command etc. are seen as inherent to manhood.

In its canonical form this situation results in a systemic masculine self-hatred that takes the form of
misogyny. The “manly” self can sustain itself only by making war continuously on the “feminine” self;
and any occasion that contravenes self-control and self-command becomes an occasion for such war.
But since men project their own despised inward “feminine” qualities on women, they attack actual wom-
en in the effort to bring themselves under control.

Sexual desire provides an abundance of occasions on which a man experiences the loss of self-com-
mand, and as a result self-commanding men resent women who overtly seek to arouse them, and insist
on unqualified unilateral initiative in sexual relations.

Therein lies the genesis of the systemic disposition to sexual violence against women, the insistence
that sexual relations must proceed in accordance with the man’s decisions, to the exclusion of the
woman’s decisions. At its extreme, such an interaction is rape, but many sexually violative interactions
fall short of rape.

2. The lecture argued that this masculine disposition has an American history, traceable to the early na-
tional period, when democratic politics and a capitalist economy supplanted a patrimonial family system
with a gender arrangement founded on the needs of competitive individual men. The traits designated as
“manly” in the scheme outlined above are traits that increase the likelihood of competitive success, in a
world where men can no longer afford to take each other as confidants, but must engage in what Haw-
thorne termed the “agony of the universal struggle to wrest the means of existence from a host of greedy
competitors.”

The “ideal of domesticity” was the resultant social arrangement, in which women were seen to fulfill
an inherent angelic nature by creating a home in which the husband could find refuge, and children
could be nurtured. A “true woman,” adapted to this function, not not only altruistic but also passionless,
inasmuch as the middle class economy mandated the restriction of family size.

The self-divided competitive masculinity thus generated the notorious “angel/whore dichotomy” in
which the domestic angel was matched by her “fallen” sister, who was both sexually alluring and morally
degraded.

The sexual politics of the middle class home are reflected in an emerging form of pornography, re-
sponsive to the sexual anxieties of middle-class male competitors. George Lippard’s The Quaker City, of-
fers a classic example of the new pornography, which is self-evidently a precursor of pornographic tradi-
tions still alive today in America.

3. The third component of the argument concerns The Scarlet Letter, and reads the work as an explora-
tion and analysis of the pornographic manhood taking form in Hawthorne’s time. This is emphatically
not the same thing as saying that The Scarlet Letter is itself a pornographic work, although certain con-
temporary readers brought this charge.

In the relationship of Hester to the community, Hawthorne dramatizes the structures that produce the
conception of a “fallen” woman, and her victimization as a “whore” with the “whore/angel” schema. The
masculine self-division, as it is triggered by sexual desire, appears in many guises: in Arthur’s self-ha-
tred, in Roger’s disavowal of his own emotional life, and in Roger’s pornographic enchantment with Ar-
thur.

Hawthorne implicitly recognized that masculine self-war lies at the heart of the pornographic victimi-
zation of women. The wound on Arthur’s chest was collaboratively produced by Arthur’s remorse and
Roger’s revenge, both animated by the self-division at stake here, and Hawthorne titles the chapter in



which that wound is revealed “The Revelation of the Scarlet Letter,” Hester’s letter being a reflection and
product of this pervasive male malady.

The lecture concluded by proposing Hester Prynne as an inspiration for men. Her defiance of the
gender system that enmeshed her has given courage to American women seeking rights equal to those of
man. That effort is now reaching the bed-and-board frontier, where the intimate relations of women and
men are being modified. To join in that effort, and to enjoy its abundant benefits, men need to reconsid-
er their masculine socialization and replace sexual impulses and activities that fail to respect rights with
a more generous and less anxious capacity for sexual mutuality, placing the relations of women and men
on what Hester called “a surer ground of mutual happiness.”

Symposium: Reconsideration of The Blithedale Romance
Takaaki NIWA (Kyoto University)

The Symposium began with the Coordinator’s brief introduction of The Blithedale Romance (hereafter
Blithedale). The year 2002 falls on the 150th anniversary of the romance’s publication; this is the first rea-
son why we have come to take it up for the symposium on our 21st annual General Meeting. Blithedale, though
it had been put away as a “failure” or “the poorest of Hawthorne’s stories,” underwent an amazing revalu-
ation in the 1960’s. Blithedale was dramatically “reborn” as a metafictional novel communicating the tragi-
comical situation of the artist-narrator who is literally suspended between his voyeuristic desire and his so-
cial sense of poise. Blithedale, since then, has attracted great critical attention both in terms of form and con-
tents, and now we can probably say that it enjoys its position as the second most popular of Hawthorne’s
major romances. The coming of William Cain’s edition in 1996 would illustrate the recent trend of reading
Blithedale again (but quite modernly, of course) in historical and cultural terms. Very much has been dis-
cussed, to be sure, but still more is yet to be discussed. This is another reason for our present reconsider-
ation.

The first panelist, Professor Masahiko NARITA from Senshu University, paid his special attention to the
images of “spiritualism” in Blithedale. Not to mention “The Veiled Lady,” the central image of the romance,
Blithedale is filled with images and allusions pertaining to this particular form of pseudo-scientific entertain-
ment, which stemmed from “medical” mesmerism, and came to win its amazing popularity in mid-nineteenth
century America. Spiritualism, though seemingly plausible but essentially deceptive, even proved to be a kind
of “secular religion.” NARITA argued that Hawthorne’s introduction of spiritualism into Blithedale, a romance
dealing with dreamers and reformers, might parallel with the author’s skeptic idea of the current reforms in
general, as well as of the Christian religion that was growing increasingly secularized.

The second panelist, Professor Naochika TAKAO from Chuo University, showing his central interest in
Hawthorne’s view of the ante-bellum social movements, insisted that Coverdale’s complicated narration func-
tions as the author’s own “literary” response to his contemporary social reforms in general, as is typically il-
lustrated by Hollingsworth’s “prison reform.” It is probable that the reformers’ energy was exercised to ex-
pand the influences of the middle-class people on their society, while the means of that expansion corresponds
to Coverdale’s search for his own place in the Blithedale community. TAKAO, regarding Coverdale as a “mon-
ster” narrator (a monstrously unprecedented narrator who tells us an unusually complicated story), concluded
that Hawthorne’s Coverdale in Blithedale brings into focus the Transcendental reform questions which the au-
thor skeptically harbored in mind.

The third panelist, Professor Suzuko SHINDOH from Nagoya College of Economics, attempted to reread
Blithedale in its juxtaposition with the popular novels in mid-19th century America, particularly Ike Marvel’s
(D. G. Mitchell’s) Reveries of a Bachelor. She drew our attention to similarities between Hawthorne’s Cover-
dale and Marvel’s first-person-narrator hero in their “bachelor” views of the idealistic home and housewife,



thus surmising that, in writing Blithedale, Hawthorne was conscious of the framework of popular American
novels — written by women writers — for a better reception of his story. However, SHINDOH said, we must
question: what was the “realities” for Hawthorne? And why did Hawthorne persist in the form of his “ro-
mance” even in Blithedale, when he apparently tried following the “realistic” mode of the contemporary novels.

To these views presented by the panelists, the floor responded so actively that the alloted time for the
whole program (two hours and a half) seemed too short. Among the representative questions posed by the
audience were, for example: How far was Hawthorne committed to spiritualism, as well as to religions in gen-
eral? What was the relation of the Blithedale community with Fourierism? And, how should we rate the
role and significance of Silas Foster in the story, who is not “dreaming” but criticising the very attempt
of Blithedalers?

%LU\ Hawthorne XXZEHER DA
Shinichiro NORIGUCHI (The University of Kitakyushu)
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The Summary of The Half-Vanished Structure: Hawthorne’s Allegorical Dialectics
by Magnus Ullen

The primary focus of The Half~Vanished Structure: Hawthorne’s Allegorical Dialectics is on Hawthorne’s
romances, but it also treats his often neglected stories for children, and one or two tales. Less extensively,
but equally importantly, the study reconsiders Hawthorne’s relation to Milton, and also sets Hawthorne’s writ-
ings in relief to American Puritanism and the transcendentalism of Emerson. The scope of the analyses un-
dertaken is considerable. Starting out by insisting that the Christian thought patterns that inform Hawthorne’s
writings need to be taken seriously, the study argues that Hawthorne’s romances explore the ethical and po-
litical implications of theology, somewhat in the same manner as theology becomes the leading road to pol-
itics for Walter Benjamin in “Theses on the Philosophy of History.” Furthermore, the study takes issue right
from the outset with the tendency in twentieth-century Hawthorne criticism to blur the distinction between
symbolism and allegory. Rejecting the long-standing notion that Hawthorne is a symbolist in allegorical dis-
guise, the study argues that allegory is in fact the key to understanding how religion and sexuality, as well
as aesthetics and politics, are interwoven in Hawthorne’s writings. The Half- Vanished Structure thus attempts
to present something approaching a total picture of Hawthorne’s writings: it touches upon almost every ma-
jor issue of Hawthorne’s writings (the relation between the individual and society; between art and reality; be-
tween spirituality and sexuality; between the past and the present; etc.), demonstrating how they all spring
from Hawthorne’s commitment to allegory as a mode of experiencing the world as well as an aesthetical cat-
egory.

Summary

In the introduction the aim of the study is specified as an attempt to renew our conception of Hawthorne
as an allegorical writer, and to revitalize allegory as an interpretive method. Allegory and symbolism are defined
as diverging perceptual modes, the latter stressing immediacy and presence, the former insisting on the ne-



cessity of mediation and on negation as the paradoxical means to achieve the ideal. Allegory, in this view,
recognizes the pre-eminence of historical values grounded in the community, whereas symbolism marks a view
of life that strives to transcend these norms by subjecting them to the private emotions of the individual.
Hawthorne’s romances, I argue, are designed to involve the reader in an allegorical dialectics, which relies on
the sympathetic response of the reader to perform its office. The importance of acknowledging the presence
of Christian thought patterns in Hawthorne’s writings is stressed.

Chapter one consists of a general discussion of the concept of allegory and allegorical interpretation. It
begins by outlining the received view of Hawthorne’s use of allegory, which is denounced as being inadequate.
The remainder of the chapter is dedicated to a theoretical discussion which takes its cue from Coleridge’s fa-
mous distinction between allegory and symbol, whose valorization of the symbol over allegory has become
the norm in twentieth century criticism. Via a discussion of Paul de Man’s highlighting of the temporal as-
pect of allegory, it is argued that allegory is necessarily a form of allegoresis, of interpretation. Fredric Jameson’s
appropriation of the medieval fourfold scheme of interpretation is discussed. It is argued that Jameson’s ad-
aptation of the system rewardingly suggests the social dimension of interpretation, but that it fails to take
the temporal dimension of hermeneutics into account. An alternative adaptation of the fourfold scheme of
interpretation is outlined, in which the anagogical sense of the text is defined as the act of interpretation it-
self. Any narrative, it is argued, is an allegory of this act through which writer and reader are related to each
other.

The investigation proper begins in chapter two. Taking note of the typological pattern of Hawthorne’s
history books for children, I argue that this pattern is not ironic, but that it sets the stage for a dialectical
mode of typology in which the reader must come to see how artist and society (or more specifically, writer
and reader) are interdependent. The chapter demonstrates how the relation between the individual and so-
ciety is almost always mediated by sexuality in Hawthorne’s stories. This is exemplified by means of an anal-
ysis of “Rappaccini’s Daughter,” in which Hawthorne’s structural principle of chiastic inversion is expounded.
This structuring device plays a central role in the analyses of the subsequent romances, and can most eas-
ily be described as a play on the relation between the figural and the literal. In all of Hawthorne’s roman-
ces, what figurally takes place in the first half of the narrative, is repeated in literal fashion in the second half,
or vice versa. This formula is traced back to Milton’s Paradise Lost, where it can be seen to form the back-
bone of the paradoxical formula of the Fortunate Fall. I argue in conclusion that Hawthorne’s ambiguous con-
ception of sexuality, as well as the writer-reader relation that I am concerned with throughout, must be re-
lated to the notion of the Fortunate Fall to be properly understood.

Chapter three approaches The Scarilet Letter as a working through of the problematic relation between al-
legory and symbolism. Taking issue with Sacvan Bercovitch’s highly influential conception of Hawthorne’s
writings as a form of symbolism, I argue that Hawthorne rejects the petrified version of allegory represented
by the Puritan society as well as the symbolistic stance of Hester, by having the romance enact a dialectical
formula which is modelled on the actual transference that takes place between writer and reader in the pro-
cess of reading. This dialectical interchange is shown to be literally embodied in the very structure of the
romance’s narrative discourse. It is then argued that Hawthorne ascribes to his artistic medium-the romance
-the mediational capacity fulfilled in Christianity by Christ, by associating Christ with Pearl, and Pearl with
the Scarlet Letter. The significance of the flower handed to the reader in chapter one is expounded in a dis-
cussion of the reader’s role. Re-examining the four different explanations of Dimmesdale’s revelation of the
Scarlet Letter, it is argued that the romance achieves a fusion of spirit and letter, through the mediation of
negation, which is figuratively enacted by death, and literally enacted by fiction. Hester’s concluding vision
is shown to express the same moral, which is also shown to be prefigured by the opening Custom-House sketch,
which instils the paradoxical moral that death is a prerequisite for spiritual life.



The subsequent chapters trace how this formula is varied in each of the succeeding romances.

The House of the Seven Gables, it is argued in chapter four, like The Scarlet Letter achieves a redemptive con-
clusion by valorizing art. Focusing on the relation between writer and reader (artist and society), I trace how
the closely entwined themes of sexuality and economics suggest that the much debated ending of the romance
must be understood as an illustration of the notion of Providential Irony, which involves the individual in the
mediation between the past and the future in a way that is analogous to the way art mediates between the
Actual and the Imaginary. In the process the chapter explores the romance’s structure and its highly orig-
inal way of manipulating the tense.

Chapter five tries to account for the change of outlook that takes place between The House of the Seven
Gables and The Blithedale Romance, by considering Hawthorne’s two collections of Greek stories for children.
It is argued that the more complex narrative strategies of the later romances is a consequence of Hawthorne’s
choice to represent, in his later books, a reader taking a symbolistic view of the romance, whereas the atti-
tude of the readers of his first two mature novel-romances is allegorical. The two Wonder Books fall on ei-
ther side of this change, and thus provide us with an opportunity to sketch the nature of this opposition. The
two collections are read as allegorical representations of the individual’s development from childhood inno-
cence to adult maturity. The first of these books, I argue, enacts a successful version of the allegorical dialec-
tics involved in the romances as well; the latter, in contrast, provides us with an example of how this alle-
gorical formula may be displaced into a form of symbolism, if it is confronted with a reader who refuses to
recognize the paradoxical nature of the medium whereby writer and reader are united.

From The Blithedale Romance onwards, I argue in chapter six, Hawthorne ceases to present ideal situa-
tions in his romances, depicting instead the mechanisms that may obstruct the dialectical formula of allego-
ry, in which his characters as well as his readers are involved, from achieving its ideal end. At the same time,
however, the romance invites the reader to transcend the position held by its narrator, Miles Coverdale, who
functions as a figurative representation of a certain type of reader in the narrative. By analyzing the way the
romance’s structure and imagery combines the issues of politics, sexuality, religion, and art, the chapter
demonstrates how The Blithedale Romance fuses its erotically charged love plot with its politically charged
social plot, which involves not only the Blithedale community as a whole, but also its real-life model of Brook
Farm in which Hawthorne himself was a member. The significance of the romance’s moral, I argue, depends
largely upon whether we decide that the romance must be either a roman @ clef or a political allegory about
the utopian venture of America, or if we concede that it may be necessary to read these two strains of the
romance as complementary aspects of one single meaning, which looks to the love plot of the romance not
as a way of displacing the historical centre of the narrative, but as the only true means to gain access to its
conception of history.

Chapter seven argues that 7The Marble Faun is Hawthorne’s most ambitious and, contrary to the received
critical opinion, his most compelling attempt at delineating the problematic relation between symbolism and
allegory, and between the individual and society. To understand the psychological ramifications of the charac-
ters of the romance, I argue, we must first perceive the allegorical connotations of the works of art that the
characters are related to. It is shown that the romance’s two plots, that of the Fortunate Fall of Donatello,
and that of the Transfiguration of Hilda, are related to two images, the Jewish menorah, and the Etruscan
bracelet, both of which emphasize the number seven. The identification of the importance of these images
forms the backbone of the discussion, which demonstrates how the formal elements of the romance (struc-
ture, images etc.) interrelate with its thematic concerns (the relation between art and reality, the theme of the
Fortunate Fall). In conclusion, the nature of Hawthorne’s aesthetics is delineated in a discussion that shows
how the issues of sexuality, spirituality, and politics all are dependent upon his mode of epistemological ide-
alism, and explains why it is vital that we do not confuse it with the mode of idealism asserted by a transcen-
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dentalist such as Emerson.

In the study’s conclusion, finally, I address the political ramifications of Hawthorne’s conception of the For-
tunate Fall. While the romances are couched in a religious language, Hawthorne, I argue, exploits the the-
ological issue primarily for the ethical and political implications it holds. I end by tentatively suggesting why
Hawthorne’s allegorical project should be seen as a reaction against, rather than an outgrowth of, a symbolis-
tic impulse inherent in much American thinking, briefly sketching the evolution of this impulse from Puri-
tanism, over Unitarianism, to Transcendentalism.

Book News

From Masturbatory/Authorship Discourse Analysis to Hawthorne Primers for Juveniles
Kazuko TAKEMURA (Ochanomizu University)

Certainly, mid-nineteenth century America might be said to be obsessed with illness and health, or herald-
ing a dawn of morbus/sanity consciousness of modern society. The rapid industrialization since the Jacksonian
period and its entailed increase of urban population made a drastic change of living environments and inocu-
lated the people, specifically those in cities, with disease and hygienics. Besides, domestic ideology, required
and propelled by capitalism, was coming to construct not only two genders, men and women, but also two
polarized bodies, that is, a male virile body and a female fragile one. This modern somatic fabrication spawned
numerous (pseudo) scientific discourses on illness, health, and sanitation. Social reform movement or the “Sec-
ond Awakening” on religious matters is basically corresponding with this body-conscious mentality in the an-
tebellum period.

The linkage between social upheaval and incipient modern corporal morphology has already been point-
ed out by historians and feminist critics since the late 1970s. In Hawthorne studies as well, this perspective
has been introduced in terms of gender or mesmerism. But a newly published book of this year, ”"Thoughts
Painfully Intense”: Hawthorne and the Invalid Author by James N. Mancall, directly takes this issue, examin-
ing how Hawthorne’s contemporary (pseudo)medical discourses are reflected in his texts from his first work,
Fanshawe, to his unfinished Elixir of Life manuscripts. Furthermore, what is impressive in the book is to re-
late this historical pathological climate with the author’s ambivalent attitude as a professional writer. It is not
only because of the historically derogatory status of fiction writers from Puritan society in America, but also
because machoism and sexism implied in the (pseudo)medical language tended to disdain the people engaged
with the imaginary world as feminized or morbid. For instance, according to Mancall, anti-masturbatory dis-
courses prevailing in the mid-nineteenth century produced a figure of “invalid author,” who is indulged enough
in lascivious imagination to get effeminate and ineffectual irrelevancy in a capitalist competitive society.

In this sense, Mancall’s identification of his study with a “practice of New Historicism” is intriguing in
that the book tries to trace an interrelationship between “social discourse” and “aesthetic discourse.” Then
it might be also no wonder that this book was issued by Routledge, which seems to me to have been focuss-
ing on cultural studies this decade. Incidentally, only two other books, Robert S. Friedman’s Hawthorne’s Roman-
ces: Social Drama and the Metaphor of Geometry (2000) and Nathaniel Hawthorne: Critical Assessments (1998)
edited by Brian Harding, have been put out by the same publication, to my best knowledge, not counting the
two books published conjointly by Routledge & Kegan Paul in the 1970s, that is, Joseph Donald Crowley’s Na-
thaniel Hawthorne1970) and Hawthorne: The Critical Heritage (1971).

While Mancall refers to the contemporary physicians and reformers in his Hawthorne criticism, their dis-
courses also influenced other writers such as Walt Whitman and Oliver Wendell Holmes, the latter of whom
was himself a physician. On the other hand, the somatic redeployment actually produced a kind of ex-nucle-
ar-family sexualities or communities as its byproducts, including celibacy of the Shakers, polygamy of the Mor-
mons, and sex utopia of the Oneidas. The turmoil of these sexual and bodily discourses and practices will
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be researched in terms of the “masculine/feminine,” or whatever, authorial self-formation of the male writers
in this period, I hope.

It is heard that Hawthorne’s works are popular among young people as well as literary people in the Unit-
ed States, inspite of their solid themes and ticklish language. Aside from the reading of his texts in high school
English classes and their film adaptations, primers on Hawthorne for juveniles might contribute to their in-
itiation into his literature. This year has seen two books of this kind: Nancy Whitelaw’s Nathaniel Hawthorne:
American Storyteller and Clarice Swishe’s The Scarlet Letter.

Books on Nathaniel Hawthorne published in 2002

Colgan, Kathleen P. The Influence of Political Events and Ideologies on Nathaniel Hawthorne’s Political Vision
and Writings (Studies in American Literature. Lewiston, N.Y: Edwin Mellen Press, 2002.

Mancall, James N. “Thoughts Painfully Intense”: Hawthorne and the Invalid Author (Studies in Major Literary
Authors). New York & London: Routledge, 2002.

Myerson, Joel, ed. Selected Letters of Nathaniel Hawthorne. Columbus: Ohio State UP, 2002.

Swisher, Clarice. The Scarlet Letter (Understanding Great Literature). Lucent Books, 2002.

Whitelaw, Nancy. Nathaniel Hawthorne: American Storyteller (World Writers). 2nd Ed. Morgan Reynolds, 2002.

Articles appearing in the US in 2002 (to my knowledge)

Maus, D. “The Devils in the Details: The Role of Evil in the Short Fiction of Nikolai Vasilievich Gogol and
Nathaniel Hawthorne.” Papers on Language and Literature 38-1.

Tomc, S. “A Change of Art: Hester, Hawthorne, and the Service of Love.” Nineteenth Century Literature
56-4.

(The following is omitted from the last year’s list.)

Kolich, A. M. “Miriam and the Conversion of the Jews in Nathaniel Hawthorne’s The Marble Faun.” Studies
in the Novel 33-4 (2001).
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